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Okay well, welcome to the first issue of 
ready set...aesthetic. I hope you like it. 

I started this little project as, for one, 
a way to combine two of my favorite things, 
those being music and graphic design. I’ve 
been involved with bands in the past; I always 
loved the community involved with music, but 
often found it to be more fun to make posters 
for shows than actually trying to make music. 

I liked the idea of being in a band but never 
really loved trying to create the music, that 
and I just didn’t get it. I couldn’t write a 
melody to save my life, and really don’t 
understand how music works. And that’s really 
how I like to keep it now, I like that there is 
something going on there I don’t understand 
and that’s what keeps it all so intriguing. 

Anyway, I went to school for a number of years 
and came out with a BFA with a emphasis on 
graphic design. It’s what I do. And you’ll learn 
that I’m certainly not a writer, especially if you 
check out the interviews with bands I’ve done 
for this issue. I tend to ask the same questions 
a lot...I’m working on that, really I am. I’ve 
also have a lot to learn about working with 
large blocks of type. And you know once I get 
my head around this format, I really want this 
to become a little less traditional in content 
and design. But right now I’m just trying to 
figure out how this all works. Oh and getting 
back to my writing skills, or more accurately 
my lack of. It’s kind of like this, in person I 
mumble and I mumble fast, randomly 
changing the subject. This is a sort of my 
signature way of speaking...not intentionally, 
however. So it usually takes new acquaintances 
awhile to catch onto the way I communicate. 

It would appear I write the same way. So there 
ya go. 

I moved to Madison, Wisconsin just over a 
year ago now. I lived in and near Fargo, North 
Dakota for most of my life (yeah, like the 
movie). In comparison to Fargo, Madison has a 
pretty healthy little music scene. While I 
haven’t exactly immersed myself in the local 


scene, I have noticed a few bands. First, and 
my favorite right now is Transformer Lootbag. 
They play the sorta spastic, smart rock that I 
like so much. They have a 7” out on local label, 
Mafia Money, but from what I can tell that is 
from a couple years ago. I hope to hear more 
soon. A fine little pop outfit by the name of 
System and Station are also rather fantastic. 
Although I don’t know if they should really 
count, since they are transplanted from Idaho, 
or something and also include the former 
drummer for the Treepeople. Oh yeah, and 
there’s Pound, WI who are purveyors of fine 
noise drenched rock, that is reminiscent of Tar 
and other bands from Amrep’s hayday. P’elvis 
is another fine Madison band worthy of your 
attention. They play sort of heavy instrumental 
distorto soul music. Um, lemme see, oh yeah 
there’s Mad Trucker Gone Mad that play 
straight up rock-n-roll not unlike the 
Supersuckers. Oh, and Rainer Maria and Paris, 
Texas, both who have records out on Polyvinyl. 
One night I sat next to Shirley Manson, 
you know from Garbage, at a bar in town. 

Yeah, pretty exciting. I know there are a whole 
load of other bands in town that I haven’t been 
exposed to. please write in, send your tape, 
and well just let me know what’s goin’ on. 

Well, I hope you like this first issue. I’m 
always looking for good writers and artists to 
contribute. I can’t pay you but at least you’ll 
get a little exposure. And please do write to 
me and tell you what you think about this first 
issue. Whether it be via email or snail mail I’d 
really like to hear from you. And this should 
for sure be the last column where I talk about 
myself the whole damn time. Sheesh. 

Rocknrolloverandout, 

Michael. 

Send me stuff: 
readyset. ..aesthetic! 

PO Box 91 

Madison. WI 53703-0091 
michael<" planetdesign.com 










I’ve only got one thing to gripe about lately. 
Overall I'm pretty satisfied with all the new 
music that's been coming out. There's a lot of 
good bands popping up. Thanks to that 
despicable term "emo" that's been popularized 
as of late, we've got plenty of graphic-design 
savvy youngsters putting out quality albums 
for aging hipsters. However, to use some more 
tired terminology; indie rock is missing some 
star power. Most of the bands who are making 
waves are relatively new. Where’s the old farts 
that I've been listening to for the better part of 
the decade? I think we've all witnessed the end 
of an era with the demise of Jesus Lizard, who, 
in my opinion, are the prime example of 
indie-rock superstars. Although they peaked 
with Goat, the Jesus Lizard were kind of like 
the Guns and Roses of the indie rock world. 
There was something that set them apart from 
the huge herd of copycats out there. Probably 
the fact that they always headlined, unless of 
course they were being invited to tour with 
Bush or something. 

What about Fugazi you say? What about them? 
Of course Fugazi is arguably the equivalent in 
the indie rock world of Queen, or Kiss as long 
as I'm using arena rock for its comparative 
value, but, well... I’ve never had the chance to 
see Fugazi. Or to be more accurate, i've had 
the chance to see Fugazi but i've never done it. 
Can you believe what you're reading? A zine 
columnist who hasn't seen Fugazi? That's 
right. This is what makes me "unique' 1 in the 
current clutter of indie-elititists who spout 
forth their supposed knowledge and opinion 
from month to month. When you talk to your 
friends about zine columnists, as I know you 
often do, you can refer to me as the guy who's 
never seen Fugazi live. Refer to the following 
scenario: Friend with goatee: "Have you seen 
the new Ready-Set-Aesthetic?" 


You: 'Yeah, how about that guy who’s never 
seen Fugazi live?" 

Friend with goatee: "mmm Hmm..." 

So I guess my point is, since I've never seen 
Fugazi live, the argument What about 
Fugazi?" is baseless, and since I’m the 
column-writing bastard having a conversation 
with himself about rock, I can throw out any 
argument that I want. Although Fugazi 
certainly carry the star power of which I 
proclaim we underground music fans are 
lacking; they aren't as popular as Promise 
Ring right now. Who, to me, seem like 
watching my friends in the old Fargo band 
Sarah Good; who are not stars at all, which 
takes the starsmanship of the Promise Ring 

down at least a notch and a half. Therefore 

% 

when comparing any less-popular indie 
superstar with Promise Ring, their star 
smanship goes down exponentially. This 
formula shall be known as the Promise 
Ring Theorem. 

So what's the solution? I guess you're going to 
have to stop liking "emo" music. Or Promise 
Ring has to break up. Or the Jesus Lizard has 
to get back together. Or The Cramps and/or 
the Dwarves need to put out a new album. 

Then I'll quit my bitching. 

And that's the only thing I have to gripe about. 
The only other thing I have to gripe about is 
the fact that I have to learn how to take apart 
and put together a transmission for my 66 
Comet or lose about a thousand bucks to the 
repairman. That's all I have to gripe about, 
those two things. 

Check out Phil’s other column at:www.yahtzeen.com 
And check out his own site. Chicken X at: 
www.yahtzeen.com/chlckenx/ 
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Milieu Phil 



my column (or how i put off mr. byzewski as 
long as possible) writing for ready set will be 
the third column type deal that is going to be 
on my list of things expected from me. why is 
this? i'm not that great of a writer, nor did i 
ever have any real interest in english classes, 
really i've never had much interest in writing 
but for some reason i've done numerous zines 
during my lifetime and i still continue to do a 
website which i write for quite regularly. 

about one year ago another friend of mine that 
does a webzine also asked me to write for him, 
at the time i wasn't even doing my own zine 
(i guess now is as good a time to plug it as 
any, www.yahtzeen.com) so i figured i could 
write a column for him every so often, well i 
just recently sent him my first column and it, 
much like the one you're currently reading, 
really was a long rambling bit of nonsense 
about nothing that i pieced together because 
i finally felt bad about not writing anything 
for him. 

ryan needs to take a few lessons on being an 
editor from mike, ryan would send me an 
e-mail every couple months asking me along 
with the other writers to submit their next 
piece by some upcoming date, that's it, i 
wouldn't hear from him again until the next 
time he sent the mailing which was always for 
the next round of columns, now mike, mike he 
started off much the same way and merely 
asked a few months ago if i d like to write 
something for his print zine. sure, why the 
hell not i figured, i tried telling him that print 
was a dying medium and sooner or later he'd 
have to give it up and join the wired world but 
sometimes you just can’t reason with those 
damned paper-lovin' design geeks. 

now you have to understand, mike loves to 
email, just absolutely loves it. i swear that i 
hear from him more often now that he lives 
700 miles away from me than when he lived 
a few blocks from me. and if you don't answer 
his mail in time, whoa, be prepared to start 
hearing from him even more often, suddenly 
i d find myself four emails behind and getting 
a fifth demanding that i answer all the 
questions he’s asked, don't get me wrong, i 
love the guy and everything but he is crazy 
with the e-mail.i just don't ever remember him 


being so persistent with phone calls like he 
is with e-mail but you have to give him credit 
as he almost always gets the answers he is 
looking for, hell the only way you can stop the 
flood of letters is to start replying to them, in 
fact, had he not repeatedly harassed me about 
writing this very column i really wouldn't be 
writing this right now. of course look at what 
he’s getting in return for his hard work, a 
crappy piece about him and his frantic e-mail 
habits, i'll bet you the reader that he doesn't 
even print this, i know mike and well, he’d just 
be too darn embarrassed if the general public 
knew about his dirty little e-mail secret. 

honestly though, i'm quite touched that mike, 
even ryan (by the way you can read my other 
column about nothing home.at.net/~emo- 
pussies), have asked me to write for them, 
i even plan to write a much better column 
should mike do the impossible and print a 
second issue of this fine and beautiful zine 
you're holding in your hands, during my four 
or so years of doing a print zine i really fqund 
out that it's a hell of a lot of work when you're 
trying to do 90% of the work yourself, but if 
anybody can do it i'm sure mike can pull it off. 
in my book he's the best graphic designer out 
there, even if he does refuse to put his 
wonderful touch on the digital world, i've 
always admired the work he does and i can't 
wait to see this first issue when it's complete, 
of course i'll be surprised if i see this 
column printed. 

so...look at what you've gotten yourself mr. 
byzewski, i hope you’re happy now. i was also 
asked to contribute some of my photos to this 
zine, but unfortunately a mr. john lamb 
happened to damage my lovely wide-angle lens 
while he was travelling the irish countryside 
so i have no new photos to share, it should be 
out of the shop soon and i'm sure once mike 
finds out i'll begin to get the letters asking me 
where in the hell are the photos i'm shooting 
for him. i really like taking photos, more, so 
maybe next time you hear from me you'll just 
see my name under a few photos, this writing 
thing is for people with something to say, 
unlike myself. 

• Phil likes everything in lowercase...I dunno why. 

• Check out Phil’s online empire at: www.yahtzeen.com 




















As most people already know, there is a 50-50 chance that the world is going 
to end on Dec. 31 of this year. 

The reason the odds are “50 -50” is because those are always the odds for 
everything: Either something will happen, or it won’t — thus, the odds are 
50-50. What’s are the odds of Elizabeth Dole overcoming George Bush Jr.’s $36 
million campaign windfall? It’s 50-50 (either she will, or she won’t). What are 
the odds of Quiet Riot’s cover of “Mama Weer All Crazee Now” re-entering the 
Billboard singles charts? It’s 50-50 (either it will or it won’t). What are the 
odds of rolling a “three” whenever you toss a standard six-sided die? As 
always, 50-50. These are mathematical truisms, and they cannot be disputed. 

However, it certainly seems like the odds of Armageddon occurring on Dec. 31, 
1999 are far, far greater than normal. This is because of the much-publicized 
“Y2K Problem,” which has been written about in publications like Newsweek, 
Harpers,Kerrang!, Grit, Modern Haiku, Ebony, and Cat Fancy. By now, virtually 
about every jackass in America knows what could happen when the cultural coo 
coo clock strikes midnight on New Year’s Eve: All the world’s computers will 
suddenly think time no longer exists, prompting what scientists call “The 
Rising Age of Killer Robots” — a sudden and cataclysmic war between humans 
and machines. It’s also entirely possible your VCR will not be able to record 
one program while you are watching another. 

That, of course, is just theory; there is still a lot of “unknowns” is the 
Y2K equation. As a rock critic at a medium-sized newspaper in Ohio, I aid 
constantly asked questions about how the millennium “bug” will affect North 
(and even South) Americans. That’s precisely why I created this column: To 
answer Y2K inquires, and to shed some light on the reality of Y2K wackiness. 

But enough of my yakking — let’s get to those questions! 

★ “Why are we having this crazy problem? Was it because of the Jews?” (Ryan K., Milwaukee, Wis.) 

No. The Jews actually had nothing to do with the Y2K problem. The real people 
to blame are the men who first made computers in the 1850s, and those were 
mostly cowboys. At the time, it seemed obvious that the world was going to 
destroyed by atomic weapons in the middle of the 20th century, so these seminal 
computer cow pokes only made mainframes compliant with the digits “00” if 
those numbers were “philosophically preceded” by the number” 19” (possibly 
because that would eventually be the average age of soldiers in the Vietnam War 
— “nineteen, nineteen, ni-ni-ni-ni-nineteen”).What’s unclear is how computers 
can tell the difference between an unwritten “19” and an unwritten “00,” beyond 
that fact that the latter was Robert Parrish’s jersey number But Robert Parrish 
wasn’t even born in 1850! That’s what makes this Y2K deal such a paradox. 









★ “I just read Michael S. Hyatt's book ‘The Millennium Bug: How To Survive the Coming Chaos', and he 
consistently mentions that I should "buy and store food." What exactly will I need all this "food" 
for? (Keith Z., Duluth, Minn.) 

You can eat a lot of that food, Keith. But more importantly, you can also use it 
to lure bears into your home. If we reach what Hyatt calls “Scenario Three" 

— a total melt down, characterized by armies of killer robots who are both 
numerous and well-disciplined in military tactics — our only real hope is to 
organize our own armies of bears (which will hopefully be supported by the 
genetically-enhanced Mako sharks the government has been developing since 
November of last year) Bears are omnivorous, so they’re obviously ideal for 
destroying robots. But to get the bears on our side and earn their trust, we’ll 
obviously need to feed them honey (and possibly salmon).You might want to hit 
the stores as soon as possible; economists suspect the price of honey will go 
through the roof by winter. It’s currently costs a little more than $60 a barrel 
(although that might actually be the price of crude oil). 

★ "When Y2K hits, I've heard a rumor that some people will freeze like statues, sort of like the 
characters in "The Lion, The Witch and the Wardrobe". Could that happen to me and/or my family?" 
(Brenda T., Royal Oak, Mich.) 

Don’t overreact, you silly whore. Unless you’ll actually be traveling in Narnia 
on Dec. 31, you probably have few worries. And don’t let erroneous media hype 
confuse you: The New York Times has reported two situations where people 
were turned into statutes, and both stories implied it was Y2K related. In truth, 
those people had merely glanced into the eyes of Medusa. 

★ "I have a rather unique belief system. I'm what some people might call 'semi-Amish’: I live in rural 
Pennsylvania, I don't wear showy snaps or zippers, and I refuse to look at my own image in the 
mirror - however, I am also employed by IBM as a computer programmer. Would I better served to 
completely renounce my religion, or should I quit my job and concentrate on making our village Y2K 
compliant?" (Zebadiah E., Barley Hallow, Penn.) 

My research indicates that most Amish dwellings are already Y2K compliant, 
except for maybe the horses. 

★ "What the heck does 'Y2K' stand for, anyway?" (Tina M., Madison, Wis.) 

That’s a good question, Tina. It’s also a question that’s impossible to answer. 
Most people associate “Y2K” with a book of the same title, written by 
unconventional author Douglas Coupland in 1991. However, the term goes 
back further than that: “Y2K” was an acronym used by fans of the band Y Kant 
Tori Read, the failed glam metal group fronted by Tori Amos in the 1980s (the 
number “2" was evidently inserted to accentuate the absurdly nihilistic world 
view of the band). In the 1970s, the phrase “Y2K" denoted a fringe sexual act 
that combined oral copulation and the consumption of chilled gravy, although 
this was only practiced by the most decadent members of the “free love” 
generation. There is also some indication the “Y2K” was part of military slang 
in the French and Indian War, although that cannot be verified (mostly because 
there is still some historical dispute over what countries were actually involved 
in that conflict). 









★ "Will Y2K hamper efforts to clone the body of John F. Kennedy Jr.? 

(Nancy K, East Grand Forks, Minn.) 

According to recent feature article in USA Today, the three-day-old mutilated 
corpse of JFK Jr. was ‘‘still more sexy than most living men,” and efforts to 
restore his presence in the publishing industry are already underway. 

However, current “anti-cloning” legislation by Bill Clinton will prove to 
be a greater problem than any computer glitch. 

★ "I live in Canada, so we obviously use a metric calendar. Will that keep us from facing the 
Millennium Bug?" (Juan G., Winnipeg, Manitoba). 

There was some early suspicion that the Canadian metric calendar — 100 
minutes per hour, 10 hours per day, 10 days per week, two weeks per month 
and 10 months per year — would be “too confusing” to be affected by the Y2K 
problem. Unfortunately, there is new evidence that the computer chips will 
simply convert Canadian time into standard American time, thereby creating 
the same predicament we have in the States. However, this should still not be a 
major problem, mostly because there are no computers in Canada. 

★ "It what ways will the Y2K disaster resemble the story line from the 1986 film "Maximum Overdrive" ?" 
(Vinnie V., Fremont, Calif.) 

In all ways, although most of the AC/DC music will be from the Bon Scott era. 


If you have any questions or amateur porn for Y2K expert Chuck Klosterman, 
please send them to Chuckfood@aol.com 
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Making stickers is fun. Right? Of course. No really. Uh, so take this lovely Love as 
Laughter logo supplied by the friendly folks at Sub Pop Records. Cut it out. Go to 
your local copier type place and make a few copies of it. Then take a bunch of them 
and adhere them to another piece of paper in a fashion that will allow an easy sticker 
cutting out process. Are you understanding this? You’ve done this before...no? So 
then ya’ get yourself some sticky back paper and make a bunch of copies onto that. 
And then guess what? Ya cut them out, peel the back off and stick them on 
everything that you come in contact with. And watch your “indie cred” grow. 

And well, dammit kids, you’re twice as cool as you were before! So easy. 

















★ Okay, so C Average seems to display it's influences rather openly but what hidden 
influences does the band have...music or otherwise? 

The movie Excalibur. I don't know, is Black Sabbath obvious or Van Halen or 
Iron Maiden, or video games like Atari 2600 — Adventure, or pitfall. Mose 
Alison is a big musical influence as well as Blue Cheer, or Gustav Holtz. 


★ There seems to be a bit of a resurgence of rock, you know real hard rock music, why do you think 
this is? And how does C Average fit into all that? 

BRAD: I knew the resurgence was coming because I have always been a hard 
rocker and heard no hard music in the mainstream. There was no hard music 
out there and there are still hard rockers. So you do the math. Besides I would 
not play any music that didn't rock hard. 

JON: If you ARE a rocker you can be a Rock historian for only so long 
before you need to see a new band, that actually rocks, with energy and 
emotion...and stuff. 

★ Being that you kids don't really play what might be expected from a Kill Rock Stars band 
or an Olympia band for that matter, how were you first received? 

OK i guess. 


★ From the outside, the Olympia scene seems very clique-ish is this an unfair assessment? 

That is fair to say about any music scene. It's human nature that people want 
to work, play, and hang out with their friends. 








★ Bon Scott or Brian Johnson? 
Don Johnson 


★ What type of event would you liken a C Average show to be? 

Just like a ride on the Zipper (carnival ride) at 33 rpms per minute 
with lots of stops. 

★ Growing up I often fixated on certain album artwork, is there any album whose artwork had an affect 
on you and how involved is the band in creating the artwork for your releases? 

Herb albert and the Tijuana Brass and also Kitty Kalens greatest hits. We 
design all the artwork for the cover of the albums the record labels and inserts. 
Rachel Carns helped us assemble the last albums artwork on her computer. 

★ How did C Average come about? What other bands have the two of you been involved with? 

We have known each other since about '83 maybe. Didn't start playing with 
each other regularly until 96. After goofing around in the practice space one 
night we went to see Karp play an epic show in our hometown. We had seen 
them many time before but this show was compelling. It inspired us (and 
about 32 other people) to start a band. Other bands include: BRAD — Oneton, 
Benedict Oalen, and Johnny Lewis Junior Swing Band. JON — The Noses, Pod, 
Oneton, Serum Greys, The Nervous System, Helpful Barn Yard Stain Savers and 
Witchy Poo (for one Show). Also the Four Hands and occasionally Streeter. 

if Any notable tour happenings? 

We met Eddie Vedder. 

★ What is the single most important piece of non-human equipment you use on stage or in the studio? 

Speakers. 

★ If C Average was to have a mascot what would it be? 

Naaockned, the little "faithful courier", born of a magic spell cast by Notserp, 
the ancient snow wizard. 

★ Let's say you can have any super power, like some sort of mutant power, what would it be and what 
band would you destroy with your power? 

JON: "I'd like to be able to disappear on demand. Become invisible, that would 
come in handy. But I don't think I would or even could consider destroying 
another band with my powers though. I might try to undermine another 
band. Maybe I should help other bands. I SHOULD try to convince Metallica to 
rock like they used to rock, but I don't think being invisible will help." 

BRAD: "I would like to possess a magic so powerful it could rid evil from the 
minds of Silverchair forever." 


★ ★ ★ 















Author Raymond Benson is the man who shapes the future of James Bond as 
we know it. He s the latest in the distinguished line of authors who've written 
the James Bond character created by Ian Fleming in the 1950's. In case you're 
confused with any other James Bond's at this point, we re talking about THE 
James Bond. The British Secret Service agent with all the rad gadgets and lovely 
ladys at every turn. You may have read one or ten of the the many action-packed 
Bond novels and you've certainly seen one of the James Bond films. Benson got 
his start in the Bond literary world as the author of The James Bond Bedside 
Companion an encyclopedia of all things Bond that won the 1994 Edgar Allan 
Poe Award by the Mystery Writers of America for Best Biographical/Critical 
work. When he was approached by Glidrose publications he published his first 
story "Blast From the Past" (in which he first tested Bond's abilities by killing off 
his son). Benson has had other careers over time as a game designer and an off- 
off Broadway producer and composer. He's written the screenplay and directed 
the story for the best selling ULTIMA VII — The Black Gate, and he's also won 
several awards for his CD-ROM based Children's Adventures. If that wasn't 
enough accomplishment for one lifetime, now the lucky guy is chumming around 
with Hef at the Playboy mansion and writing great books starring everyone's 
favorite spy with no signs of slowing down. He was kind enough to chat With us 
and elaborate a bit. If you're at all interested in picking up a James Bond habit, 
pick up Benson's latest thriller, High Time to Kill. 

★ Tell us a quick overview of how you got the job as the current writer of the James Bond novels? 

I've always been a Bond fan — ever since my father took me to see "Goldfinger" 
when I was nine years old. I read the Ian Fleming books early on, re-read them 
as I grew older, and stayed a fan into adulthood. While I was a struggling 
theatre director and music composer in New York City in the early 80s, I 
decided to write a coffee-table style non-fiction book on James Bond — which 
was published as "The James Bond Bedside Companion" in 1984 (now out of 
print and fetches up to $150 at Bond conventions!). When I wrote the book, 

I got to know members of the Fleming family and the people who run Glidrose 
Publications, the company Fleming set up to control the literary business of 
Bond. (The film rights are completely owned separately, by EON/DANJAQ and 
MGM/UA.) We stayed in touch over the years; John Gardner was the official 
writer of the Bond books during the 80s and early 90s. When he decided to call 
it quits in 1995, the Chairman of Glidrose phoned me up one day out of the 
blue and asked if I would like to give it a shot. I fell on the floor, but said yes' 
after I got up. I had to write an outline on spec; once that was approved, I had 
to write the first four chapters on spec. After all that, I was given the contract to 
write the first book. Along the way we re-established the literary link between 
Bond and Playboy Magazine by doing a short story in their January 1997 issue. 

★ Have you written any other books outside of the James Bond subject? 

None published. I've written a non-Bond novel that is being shopped around 
now by my agent. It’s very different — more of a David Lynch-style mystery. I've 
written and designed several story-based adventure computer games, many of 
which won awards. 










★ What types of pressures/difficulties are there in developing a character that is so popular and has 
so many years of history. What do you like the best about a situation like that? What advantages are 
there to writing James Bond as opposed to writing an entirely new hero. 

First of all, it's an honor to be asked. They’re big shoes to fill, and I don't take 
the job lightly. I try my best to bring back Fleming's Bond; I don't pretend to be 
as good a writer as he was, but I hope I can bring back some of his spirit. It's 
not difficult to keep track of Bond s history, at least it isn't for me, because I 
know the books and films so well. The advantage is that Bond has a built-in 
audience, so you can be sure that at least a few books will be sold! 

★ Are there any properties of James Bond that, as a fan, you couldn't stand? And now that you have 
control over James Bond's character, have you tried to change him or get rid of those qualities? 

No, not really. There was a tendency in the 80s to make Bond to PC — both in 
the books and the films — and I've gone the opposite route and brought back 
Fleming's politically incorrect anti-hero — he's a hard-drinker, hard-gambler, 
hard-smoker, a womanizing rake...and that's the way the fans want him! 

Hes a bit anachronistic as such in the 90s, but that also makes him a more 
interesting character. 



★ Speaking of Bond the womanizer, is there a particular quality in common with the women he's 
"loved?" Let me rephrase that question...Is there a common thread in the women that Bond is 
attracted to? 

Not really. I suppose you can say he's attracted to women with a "broken wing," 
i.e., a woman who has a vulnerability, is in trouble, who might spell...trouble. 
Vesper Lynd, his first love (Casino Royale) was obviously hiding something 
from him, and she turned out to be a double agent. Tiffany Case (Diamonds 
Are Forever) was very neurotic. The woman he married, Tracy di Vicenzo, was 
suicidal, depressed, and a tough nut to crack. Why is he attracted to these types 
of women? Who knows... Maybe he has some kind of chivalrous trait that 
makes him believe he can save" them. That said. Bond is really attracted to 
all kinds of women, but not enough to necessarily fall in love with them. 

★ If James Bond had aged in real time, how old would he be today? 

Fleming’s Bond was born in 1924, so you do the math! 























★ Explain Bond's relationship with his weaponry? Particularly the Walther PK? 

His weapon is an extension of himself. In the early books, he used a Beretta, 
which was eventually replaced in the 5th novel with the Walther PPK. This has 
been Bond's gun of choice, for the most part. John Gardner experimented with 
several different, more modern weapons, in his series. I've brought back the PPK 
simply because it's the gun Bond is most identified with. (He still uses it in the 
films.) I've also given him the updated model, the P99, to use as backup. Bond 
takes great care with his weapons — he cleans them, uses the practice range at 
MI6 HQ on a regular basis, and sleeps with it under his pillow. 

★ Do you think the nostalgia driven Cocktail, or martini culture that's portrayed in the media helps 
Bond's popularity as his character ages? Does Bond play a part in the nostalgia men (and women for 
that matter) have for the drinking, gambling, womanizing playboy? You've got to admit, Bond is the 
prototypical man of action, or at least what would be seen as the guy who lives a life of male 
fantasy. Who else saves the day, gets the girl, and gets buzzed in the course of a few hours? 

That's exactly his appeal, and it still is. Bond is a a gourmand and he relishes in 
the sensory pleasures of life, whether they be food, drink, or women. He realizes 
that he might die tomorrow, so he indulges when he can in the best that he can 
get. It's interesting that Bond and Playboy Magazine grew in popularity at about 
the same time (early 60s) and that Playboy published Ian Fleming stories even 
before John Kennedy endorsed them and before the films were being made. In 
many ways, Bond represented the Playboy philosophy, and vice versa. 


{ That's exactly his appeal, and it still is. Bond is a gourmand 

and he relishes in the sensory pleasures of life, whether they be 
food, drink, or women. He realizes that he might die tomorrow, 
so he indulges when he can in the best that he can get. 

★ What have female readers told you they like about James Bond? 

You'd be surprised. There are many female readers. In fact, I get more fan 
mail from women than men. At my book signings, at least half the people are 
female. Curiously, the women are the ones who buy the copies of Playboy 
magazines that feature my stories! I think they like the exotic locales, the 
"romantic" aspect of the fantasy world in which Bond and his women live. 

The Bond-girl is not a bimbo — she is very independent, athletic, a woman of 
the world... in many ways, Ian Fleming created a "liberated woman" way back 
in the 50s. 

★ Do you get complaints about Bond's "bad behavior" from anyone? 

No. The fans love it. They thought he had got too politically correct in the 80s, 
and they were clamoring for the "old" Bond back — so I've tried my best to bring 
back Fleming's Bond — the hard-drinker, hard-smoker, hard-gambler, 
womanizing rake that we all know and love. 









★ You mentioned that you've been involved with videogames. Have you played any role in the 
production of the Goldeneye video game, or the new, upcoming, James Bond video game? 

No. Back in the mid-eighties, I designed and wrote two text-adventure computer 
games — "Goldfinger" and "A View to a Kill". I also did an adventure module for 
the paper & pencil James Bond Role-Playing game. I didn’t do "video" games... 
all my games were PC (computer) games.... mostly story-based adventure 
games in which the player takes on the persona of a character and travels 
through a storyline solving puzzles and mysteries until the "story" reaches a 
satisfactory conclusion. 

★ What about the new movie, The World is Not Enough, are you involved in that at all? 

I have just completed the "novelization" of the screenplay. I also wrote the 
novelization for "Tomorrow Never Dies." 

★ Do you ever say to yourself, while writing a particularly racy scene in a James Bond story, 

"I won the Digital Hollywood Award for Best Children's CD-ROM"? 

Constantly. (I'm very versatile) 

★ I know the movies aren't obligated to the books in any manner, but have there been any great 
disappointments for you when you've watched the 007 movies? 

Sure. The entire Roger Moore era is the dark ages of Bond, as far as I'm 
concerned. Not Roger’s fault — it was the direction the producers took the films 
into a more comedic style rather than action/adventure. When Timothy Dalton 
took over the role, they got back on track. 

★ What can you tell us about Fleming, what attracts you to his style of writing? 

In my humble opinion, Fleming is a classic, one of the greats. He created this 
genre — the fantasy spy story. This isn't Eric Ambler or John Buchan or even 
John Le Carre. Those are more "realistic." Fleming is pure fantasy, albeit with 
a certain emphasis on getting the "details" correct and realistic. In addition, 
Fleming was a high-class journalist, an excellent wordsmith. 

★ Who, besides Fleming, influences your writing? What do you read in your spare time? 

My favorite living writer is Ruth Rendell, who also writes under the pseudonym 
Barbara Vine. A British mystery writer, she is not so popular in America, but 
she s huge in the UK. She’s written over 50 books — mostly of a psychological 
suspense nature. Great stuff. I also like J. D. Salinger, Richard Adams, Paul 
Auster, John Sandford, Ed McBain, Thomas Harris. Larry McMurtry, and 
Stephen King. I enjoy true crime books, especially the works of former FBI 
profilers John Douglas and Robert Ressler. You might say I'm also an enormous 
film buff, with special emphasis on Stanley Kubrick, Alfred Hitchcock, Woody 
Allen, Ingmar Bergman, David Lynch, Robert Altman, Martin Scorsese, Terrence 
Malick, and Francois Truffaut. 

★ Do you ever picture the actors who've played James Bond running around in your novels? If so, 
who's face is 007 wearing in your stories? 

No. When I first read the Fleming books in the 60s, I never pictured Sean 
Connery. I pictured a shadowy, more cruel-looking figure. Actually, the actor 
who comes closest to Fleming's Bond is Timothy Dalton. 










★ When dealing with 007, I'm sure you have to be a fairly prolific writer, how do you keep a novel 
going? Do you ever get worried about whether or not you'll actually get something done? 

Sure, every writer goes through that. The hardest part is coming up with the 
initial outline (required by contract) of the story. This is basically writing the 
entire book in a condensed form, say in 15-20 pages. Once that is done, it 
becomes the blueprint for the novel, which, after traveling and doing research 
on the locations, comes pretty easily. I force myself to do a quota of pages 
per day. 

★ You mentioned you were a film buff. What I've read of your writing is very cinematic. The pacing 
tends (for me) to replicate the editing of a motion picture. Very visual, sensual, action oriented. Of 
course, Bond's personality and range of activity lends himself to such style, but is that something 
you consciously do while writing? To put it as cheesily as possible, do you think with a camera? 

Not consciously. I don't set out to write the books with the movies in mind. 
However, with my second book, "The Facts of Death," I admit I did attempt to 
write an EON-style story... something that could easily be adaptable into the 
types of films they've been making. But my others? No. Perhaps I simply think 
visually, I don't know... 

★ The process of writing Bond is really interesting to me. You have to submit an outline and Glidrose 
(I assume) approves what you write. James must have a lot of people looking out for him. How far 
does Glidrose get into what you write? I'm assuming they give you free reign within reason. I guess 
I'm wondering who makes up Glidrose? What is the role they play in keeping Bond alive? 

The correct name is "Ian Fleming (Glidrose) Publications Ltd."... it's the company 
Fleming himself set up to handle the copyrights of his works for tax reasons 
and today the company handles the literary business of Bond. (The film 
company, EON Productions/DANJAQ, is a completely separate entity which 
controls all of the film rights in the character.) The Chairman of Glidrose is 
Peter Janson-Smith, who was actually Fleming's literary agent in the 50s and 
60s. Glidrose does give me free reign to an extent. I submit an outline and if 
they have any quibbles Peter will point them out — if not, it's submitted to the 
British publisher and the American publisher. So far, I haven’t had an outline 
rejected! Once I've been given the green light on the outline, then I do my 
traveling, research, etc., and start writing. The completed manuscript is 
submitted to Glidrose first. We fine tune it to the point where it's submittable to 
the publishers — then I'm edited 3 ways (Glidrose, British publisher, American 
publisher)! So it can get rather hair-pulling at times. But so far we've all 
managed to stay friends. One good thing about the British publisher and 
Glidrose editing me is the fact that I'm an American and they're British — so 
they're able to catch any howlers as far as Americanisms that shouldnt be there. 

★ That being asked, have they ever put their foot down with you or any of the other Bond writers? 

Not that I know of. 









★ Have you ever read John D. Macdonald's Travis McGee novels? I remember reading one back in junior 
high called The Green Ripper, I thought of him as a bit of a James Bond copycat. He seemed to be 
another best-selling man of action. I'm sure you know of many James Bond rip-offs. Can you name 
any that you enjoy? Any that you think are particularly awful? 

I ve read some Macdonald and I thought he was pretty good, actually — he's well 
respected in the mystery field. As a member of Mystery Writers of America, I’ve 
made a point to read many of my colleagues works. There were a lot of Bond 
ripoffs in the 60s, it seems — Matt Helm comes to mind — but there are readers 
who would say that Matt Helm was pretty cool in his own right. To tell you the 
truth, I tend to avoid Bond-like action/adventure novels now. I still read 
mysteries and thrillers, but they're not of the secret agent genre. I tend to 
go for more psychological suspense novels (a la Ruth Rendell, Thomas Harris). 

★ A James Bondesque character that I particularly enjoy is Duke Togo, AKA Golgo 13. Star of Japanese 
comics and at least a couple of movies and video games. He seems to be an exaggeration of the 
cold, brooding, lone-wolf side of Bond and he's clearly a product of Bond's popularity. Have you ever 
read any of those comics or seen the movies? What did you think? 

I'm afraid that's a new one for me! Sounds interesting though. 

★ Who did Fleming rip-off? Or to put it more delicately, were there any predecessors to James Bond 
that you think played a part in Fleming's creation? 

I would say Bulldog Drummond. Fleming freely admitted being influenced by 
the "Boys Own" adventure stories of his youth, and Bulldog Drummond was a 
popular series character in the early part of the century Sax Rohmer, I think, 
was also an influence — there are definitely Fu Manchu elements in some of 
Fleming's villains. Other than that, Bond is an amalgamation of real-life spies 
Fleming knew during World War II — not based on any one particular guy — 
with much of himself thrown into the mix! 

★ The Mr. Kiss Kiss Bang Bang website is really cool. I've noticed you've been interviewed on there 
several times. Do you play any role in the production of the site? I thought I'd read somewhere 
that you were but I can't imagine where you'd find the time. 

The MKKBB website is the official website of the Ian Fleming Foundation, and I 
serve on the Board of Directors for that organization. It s a not-for-profit 
organization made up of Fleming/Bond enthusiasts/collectors, members of the 
Fleming family, and people from Glidrose. The purpose of the Foundation is to 
locate, archive, and preserve memorabilia associated with Fleming and Bond in 
the hopes of someday erecting a permanent museum; as well as initiating a 
literary scholarship. The website is run independently, but a couple of the IFF 
Board members have veto power over what goes on the site. It is a great Bond 
website, and there are many websites out there. I allow the site to have first shot 
at interviewing me because of my affiliation with the IFF — but I don't preclude 
other sites from interviewing me either. 











★ It sounds like the researching the bond novels would be one of the nicest perks of the job. What do 

you do on your trips when researching a novel? What are some of the favorite locales you've traveled to? 
The name "James Bond" opens a lot of doors. The perks are sometimes amazing. 
For example, I can often secure complimentary stays at 5 star hotels if Bond is 
going to be staying there in the story! The same thing applies to 5 star 
restaurants — if a meal there is going to be described in detail in the book, then 
often I can get a free meal. Jaguar gave me an XK8 to drive for a week because I 
put Bond in one. The Governor of Gibraltar invited me to lunch in his private 
residence simply because I wanted to stage the climactic scene of "High Time to 
Kill" there (it's off limits to the public, normally.) My association with Playboy 
Magazine has been especially wonderful in that I've become quite friendly with 
Hugh Hefner and can now visit the Playboy Mansion in L.A. anytime I'm in 
town. I do try to travel to all the locations...the best so far was Spain, for my 
next book... it was beautiful and the people there treated me very special. The 
tourist board hooked me up with Francisco Rivera Ordonez, one of Spain's most 
popular bullfighters, and all the gossip magazines took pictures of us together. 

I usually have a good idea of the locations I want to visit when I go — because 
the outline is done in advance. I take copious notes, snap photos, interview 
people... and if I find that a location is not quite what I expected, I might 
change something in the outline, but I’ve had to do that only once or twice. 

Believe it or not, while the research trips are fun and interesting, they are 
extremely exhausting and long. I'm usually gone for 3 weeks, and every day is 

intense with appointments and traveling, getting up early and going to bed late, 

% 

and there s not much time for relaxing and being a normal tourist. I probably 
work harder on those trips than I do throughout the rest of the year. 

★ You've established yourself as the guy who's bringing back the bond we all know and love. Do you 
plan to shake things up at all for him in the future? You know, outside the daily trials of being in the 
British Secret Service. 

Yes, to an extent. There are some things I would never do, and some things 
Glidrose would never allow... but yes, I do want to explore Bond’s psyche more. 

In the next book he will have a medical impairment that will greatly effect the 
plot. But I don't have any "grand plans" — I take it one book at a time. 

★ Finally, do you ever wake up in the morning and think, "If I have to see the words James Bond one 
more time I think I'm going to throw up"? 

No. I'm still pinching myself that I'm doing this! 
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The art machine concept defines art 
as a device which manipulates 
audience response. Today in a 
postmodern society the art machine 
concept is ever more pervasive in a 
digital world. So always beware and 
critical-don't believe the hype! 












































{ Well, with Faraquet I think we approach the whole idea of song 
writing in a different way then most. The music is a voice in 
itself with all the emotion and intellect that words have. 

★ Okay, first off, and i'm sorry if you've answered this question too many times, but what happened 
with Smart Went Crazy? And what are the other members are doing now? 

Devin: Bands are very much like girlfriends/boyfriends, a relationship, and 
when you don't want to be in that relationship anymore, you end it. It was 
mutual and I think that between the 5 of us you’d find every reason possible. 

I respect and care for all of them but the fun wasn’t there. 

Jeff: Hilary is going to college in California now and Chad and Abe are playing 
in a band called Beauty Pill. They are a studio project with no plans to play live. 

★ Faraquet seems almost instrumental, much less vocal focused than Smart Went Crazy, was that a 
conscious effort or did it just come about? 

Devin: Well, with Faraquet I think we approach the whole idea of song writing 
in a different way then most. The music is a voice in itself with all the emotion 
and intellect that words have. I see vocals as another instrument that is chosen 
for it’s importance at that time and not just thrown over top because that s what 
convention tells us. That’s not to say that we wouldn’t put out a record with 
vocals all over it but, so far we felt the songs called for what’s there. The quick 
answer being it just came about. 

Jeff: It’s very easy being less vocal centric than Smart Went Crazy because that 
band focused on it more than most. Some of our songs have more vocals than 
others and we don’t limit ourselves by pledging that all songs need fully 
developed vocal lines. 

★ What other bands have the members of Faraquet been involved with, and are there other projects 
that coexist with faraquet? 

Devin: I was in a band with Chad Molter in L.A. (where we’re from) called Boyd 
that put out one 7" on our own label (Mis En Scene #1) that very few people 
have heard. I’m currently in band called Telegraph Melts playing percussion 
and what not, with cello and guitar. 

Jeff: Fm originally from Lincoln, NE and played in bands since I was 14 but 
none of the bands recorded anything for release. Smart Went Crazy was my first 
band with a release. 

if I was never in a band in high school, I was in a couple phantom bands that never really came to be. 

What was you high school experience like, as far as being in a band or just music in general? 

Devin: I was in bands all through high school and started playing guitar 
when I was about 10. Music has pretty much dominated my existance since. 

Jeff: My first band was a terrible cover band playing all types of music. 

We were just trying to learn how to play our instruments. As I got better I got 
more interested in playing original music. High school was all about loud music 
for me, playing parties, etc. 































































































































































































★ What sort of stigma do you think being a "DC" band has...if any? 

Devin: I don't know other then that mythical DC" sound that everyone's 
supposed to have. 

Jeff: If there is something preconceived about being a band from DC, that is fine 
with me I like the music scene here and there are lots of really great bands. 

★ What bands outside of the indie rock/punk rock scene have had an influence in how you create 
music? Any Def Leppard obsessions or anything? 

Devin: I love early Prefab Sprout (80 s band that was and is a huge influence 
on me). Talk Talk, Joni Mitchell, Chuck Mingus, classic rock in general. King 
Crimson, yes, Hank Williams, there's just too many. 

Jeff: The 72 - 75 King Crimson, The Who, The Beatles, Soft Machine, Led 
Zeppelin, Velvet Underground, Iggy Pop, Black Sabbath. Kraftwerk, the list is 
200 bands long. 

★ How involved in the design of the music packaging be it a CD or 7" or whatever is the band? 

Devin: We try to be involved when it makes sense. For the first 7" we did most of 
the design and stuff (with the help of John Dugan). For the Desoto 7" J. Robbins 
sent us his ideas and we liked them so much there wasn’t much to do. The 
Akarso split CD we didnt see until it was done. I guess we would all like to have 
something to do with the creative process but none of us are graphic designers. 

★ How did your split cd with Akarso come about? and when could we expect a full length? 

Devin: They asked after we played with them in Milwaukee and it sounded like a 
good idea to me. I liked them a lot and they're great people. As far as a full 
length, we re in the process of writing enough songs and when that’s done we ll 
hopefully hook up with someone we want to work with to put it out. So probably 
not til’ winter or spring factoring in recording and what not. 

★ Let’s say your mom asks you "what kind of music are you kids playing out there? What do you say? 
How would you describe the sounds you create? And what makes you want to do what you do? 

Devin: My mom has heard everything that I've ever done and actually comes to 
our shows whenever she can (she lives in L.A.). So, I don’t have to answer that 
question, she never asks. I know that wasn't the answer you were looking for 
and this sounds like a copout, but I really don't know how to describe our music. 
Something that is so close to you is very hard to describe with language that is 
used from a listeners standpoint using terms like "sounds like...." or "funk dub 
with hint of jungle". I leave that kind of thing to review writers because that's 
their world. I know it's inevitable that some sort of tag will find its way to every 
piece of music and that's fine I just can’t do it myself. It’s too limiting. As far as 
the reason I do what I do, there are different reasons. I play music because it’s 
my chosen medium for creativity and self expression. It's a language that I 
understand and embrace much like any painter or writer with the mediums that 
they choose. I play in a band because I get to work with very talented people in 
a very focused, dedicated way that enables exclusivity with the projects we work 
on. Not to mention that we get to perform for people, get drunk, have fun, meet 
people and all that good stuff. Without something that gives you the ability to 
express yourself on your own terms, in my opinion, you're lost. 











Jeff: I tell my mom she’d need earplugs. That's about all she needs to know 
about our sound. She listens to everything we record but doesn't have any idea 
about what is going on in the rock music scene nor does she really like rock 
music. She's open minded though and always likes to read the lyrics. I'm with 
Devin — I can't describe the sounds we make. We focus on playing whatever 
comes to our heads and we try to let each band member indulge every whim. 

It is essential for me to play in a band and do music that satisfies me. I have 
done it most of my adult life. I wasn't playing much music for a few years and I 
was very bored. You do what you've got to do. 

★ What do you listen to most often in your tour van and what is the most disgusting thing 
you've ever found in your van? 

Devin: Robert Wyatt, The Meters, Burning Airlines, Gang of Four, Wire, 

Can, King Crimson. 

Blood from the asshole that broke our window (with his fist?) and stole the kick 
ass speakers I had just installed a few days earlier. 

Jeff: Even more disgusting was the smell of the sweat from his armpit that 
stained the seat near the speaker. We carefully thought this through and there is 
no way it was our sweat. No way. No way. 

I like to listen to 70s am radio songs that you forget unless you've got the van 
radio on somewhere in the boonies of the heartland. NPR is good when you can 
find it. You gotta love the classic rock stations too, though they all play the 
same damn songs. 
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{ We are dynamic and our louds are extremely loud. If you sit 
at home and listen to our record at volume 3 you are missing 
the boat entirely. We think right now, we are one of the most 
intense live rock bands in the world. 

★ Sweep the Leg Johnny is such a fantastic name. Have you always been a fan of Ralph Macchio or is 
this a relatively new thing for you fellas? Do you know of any other band names or songs that 
reference the Karate Kid? What were some of the names you decided against? 

To be honest, I have never liked Ralph Macchio too much, which may be a 
subreason for the name. Bad films have always intrigued the members of 
Sweep.... Why are they funded, why are they made? Karate Kid seemed to be one 
of the more poignant awful films of our generation. In addition, most people 
could recognize and identify with it. Still, the name is more of a homage to 
Wiliam Zabka (Johnny) than Macchio. He always played the bad guy. Recall 
Just One of the Guys, European Vacation, Back to School, .. and sadly he turned 
down Better off Dead. 

★ The saxophone certainly adds a lot to your sound. Did you start out that way or was that something 
that was added along the way? 

I played saxophone throughout grade school and high school. When chris and I 
first attempted to play music together, the saxophone sat in my closet as I ran 
the gamut of realizing it was a waste of time to try to play other instruments 
proficiently. Finally, about five years ago, we decided it would be best for me to 
play saxophone. We knew we wanted to keep playing music and that was my 
strongest instrument. It really worked out well because my strongest point 
appears to be my willingness to be a complimentary instrument which obviously 
stems from my years in an orchestra setting. In Sweep, I think the guitar and 
sax are extremely complimentary and as I have picked my chops back up over 
the years, the sax has moved more and more to the forefront. We do a lot more 
trading and melody swapping in the newer songs than ever before. I'm enjoying 
that challenge. 

★ How long have you existed as a band and what other bands have you been involved with or are 
currently involved with? Can you give a brief history of the band? 

The history of Sweep is pretty much documented above... when Chris and I met 
at the University of Notre Dame and slowly decided what we wanted to 
accomplish musically. Scott joined four years back and john who was in the 
Swing kids and Spanakorzo joined in time to record on the Tomorrow We Will 
Run Faster CD/LP. So the recent four piece is very young. Sadly, we have brutal 
schedules that make it too hard to practice as much as we would like. We need 
to convince more kids to buy this record so we can come home from our 
European tour and simply eat and practice off royalties. 

★ So you've been called "math-emo" rock...if you could create a totally new lame category to place 
the band in what would it be? 

Prog-Punk (that makes you want to make love)? 
















































































































































































































★ A lot of the lyrics seem pretty open ended, how should one interpret the lyrics and what is their 
source for the most part? 

I generally write when things in my life change. Change has always been my 
greatest inspiration whether it be the loss or gain of someone, something I read 
that is moving, etc. I try to be poetic. I like the lyrics to stand on their own. 

At the same time, they feel their way into our songs... there is a lot of space 
in our music and I appreciate such patience because I believe it allows for 
placement in stead of fighting. Theoretically, the lyrics and the music are of 
equal importance. 

★ The packaging on "Tommorow We Will Run Faster" is quite nice, how much input did the band have 
on the package design, and how involved are you in that process in general? 

I am very hands on with everything pertaining to the group. I sat and hand 
pressed all of the letters for seventeen hours onto cardboard before we scanned 
it in to a computer, giving the album a nice ...hmmm... analog feel. The guys 
are very supportive and critical when needed but I'd lie if i said I do not 
primarily control that aspect of the band. For instance, I book most of the 
tours, help design buttons and stickers and shirts, ...in house management, if 
you will. The design of the record — we are really proud of it. I think it caters 
well to the feel of the music and is very consistent. I prefer artwork that is not 
schizophrenic from page to page. I believe a lot of musicians miss the boat on 
the chance to be creative with their packaging. 

★ How would you describe your live show? And how much do the songs stray from the 
recorded versions? 

Our live shows have always been better than our recordings though the two LPs 
(especially the new one) are strong records. We are dynamic and our louds are 
extremely loud. If you sit at home and listen to our record at volume 3 you are 
missing the boat entirely. We think right now, we are one of the most intense 
live rock bands in the world. I really do not want that to sound conceited but we 
challenge ourselves and our audience at every show. We sweat and we are tight. 
We are sticklers for both. We love the live discourse more than anything. 

We tour incessantly. 

★ Robots or monkeys? Who wins? 

Robots that are clones of monkeys. 

★ What album can't you get enough of but feel must be kept hidden from your friends? 

Third Bass. The Cactus Album, (the end of my rap years...) 

★ Let's say you can have any super power, like some sort of mutant power, what would it be and what 
band would you destroy with your power? 

The power to make heads explode telepathically like Michael Ironside in 
Scanners. The entire woodstock 99 lineup... did Weezer or Foo Fighters play? 
...because they can live. 


* * * 













Somebody at Independent Project Records 
sure knows what’s goin’ on. Take a look at 
this incredibly nice packaging for this 
Stereolab 7.” Limited to 2500 copies, this 
7” features first off a nice clean design. 
But also is beautifully hand letter pressed 
and numbered. Yeah, nice stuff. When you 
open up the gatefold cover you’ll fifld a 
nice set of perforated Stereolab stamps 
too! You should know that all three tracks 
actually appear on the “Aluminum Tunes” 
compilation...but who cares? You need this 
anyway, for obvious reasons. 





























From Jawbox to Burning Airlines to graphic design 


★ How would you contrast your superstar rocknroll lifestyle with Jawbox and Burning Airlines with the 
supersexed out world of graphic design? 

I m a stress monkey, which means that I managed to successfully transmogrify 
the stresses of life in a band — long drives punctuated by exhilarating/ 
frustrating, great/terrible, musical/cacophonous shows, lumpy mattresses/floors, 
sub-poverty salary — into the stresses of owning and operating my own 
business — being a boss and a peon, managing clients while stitching together 
a network and cleaning the bathrooms myself, making decent money but never 
knowing how long it will last, burying my nose in code until I look up and its 
1 AM, etc. So they're basically the same, but fewer kids ask me for autographs 
now, and I do a lot fewer interviews. 

'k Do you approach design projects in a similar manner as you do with music? 

No, Music for me has to be extremely right-brain — I come up with music while 
I'm in the shower. I'm more of a manager than a designer, so I have a very 
analytical approach to design projects — how can we possibly get this done by 
Friday, have it look great, have it work cross-platform on Netscape and IE, make 
a few bucks on the job. Much more technical. Anyone who's seen me play music 
knows I’m not a technical player — I creatively flail. I can't afford to flail in the 
business I'm in now. 

★ Have you found that you need an audience of at least a couple dozen people behind 
you at your computer, you know like at a rock show, to do good work? 

Nope. Nothing I hate more than people looking over my shoulder while I 
program, write or design. Design for the web — all aspects of it — are very 
solitary engagements for me. Music is communal. 

__ J 














★ Do you have any formal training in art and design is it just something you've picked up 
along the way? And how do you think this has effected your design work? 

No formal training — but I wish I had. I would be a much better designer/web 
site creator if I had actually done some coursework in the technologies involved. 
I did sculpture, video, etc. in college, but there was no Web when I was in school 
in the late eighties, so I had to pick it up on the fly, it helps sometimes to have 
no formal background, because you are left to challenge assumptions on your 
own, but you can burn a lot of time working a design that violates every rule of 
typography, for instance. Sometimes, you can make it work, but most of the 
time, the rules of good layout are rules because they work. 


★ I've read the Mr. J Robbins has dabbled a bit in graphic design, is there a strong sense of 
competition between you two, have you noticed a certain scary something in his eyes when 
he looks at you while holding an x-acto knife? 

No. J. is a designer — I'm the dabbler. He actually went to school for it. I'm a 
jack of all trades, and like I said before. I'm more of a technical manager now 
than a designer. I’m a hack, and he's a pro. I come up with one offs, but J can do 
whole projects. I come up with ideas that he executes better than I ever could. 



I would destroy Blink 182 with my Horrible Breath Ray. I just 
hate what passes for "punk" these days. I don't know if I've ever 
even heard them. I think I'd destroy the Butthole Surfers while 
I'm at it — what they did to Touch and Go is just despicable. 


★ How did you come to the conclusion to get out of Burning Airlines and start working more in web 
design? Was it the pull of the ultra hip web designer lifestyle? 

Yes. I'm magnetically drawn to the ultra-hip — you can tell from my wardrobe. 
BTW, I'm not "out' of Burning Airlines — I'm just not touring any more. I'm still 
technically in the band, although we haven't had a chance to figure out in what 
capacity, because they have been on tour all year. I'm thinking I'll be like Mike 
Thorne was to Wire — not really in the band, but helped shape their sound and 
played on the records. 

ir Albums covers have always had an influence on my work in one way or another, are there any 
album covers past or present that have really had an affect on you? 

Anything by Yes — all that freaked-out swirly crap really got me charged. 
Frezetta, too — like Molly Hatchet covers. And I like "experimental" covers, 
too — like PIL's Metal Box, and all the Soviet France hand-made jackets back in 
the 80 s, and the Hipgnosis stuff, even though it was a little precious. I just hate 
"here's the band" album covers — like the Pretenders jackets. Great records, but 
whatever about the design. If you've got the band on the cover, do something 
different — like Ian MacKaye's picture on the cover of Margin Walker. 









Okay, so the name of your web design company is "three spot" where did that come from? and what 
type of clients would you like to seek out? 

We go pretty big — and pretty small. We do work for McDonald's right now (yes, 
that McDonald s), but we re also redesigning the Dischord website. We try to 
keep a balance between jobs that pay our rent and jobs that we just plain enjoy 
doing. We figured we could either do jobs that pay the rent for someone else 
(like we did when we all worked for Magnet), or do jobs that pay the rent for 
ourselves, and be able to squeeze in fun projects for bands, labels, causes that 
we care about. The name ThreeSpot came from a misheard suggestion for a 
name — someone suggested "Three something" and something spot," and I got 
them confused and came up with ThreeSpot. There were three of us at the time 
(now we are five), so it made sense. 

Do you plan to stay somehow involved in music, whether it be in a band, or simply through design? 
Any specific projects? 

As I mentioned before, music comes to me in the shower whether I like it or not, 
so I’ll always be involved in music. And I still have the Mike Thorne gig with 
Burning Airlines. I also would love to play with Kim again — we keep 
threatening to play with our friends Melissa Quinley (Dischord Direct employee) 
and Melissa Berkoff (ex-Autoclave), but we still haven't done it yet. 

Let's say you can have any super power, like some sort of mutant power, what would it be and what 
band would you destroy with your power? 

I would destroy Blink 182 with my Horrible Breath Ray. I just hate what passes 
for "punk" these days. I don't know if I've ever even heard them. I think I'd 
destroy the Butthole Surfers while I’m at it — what they did to Touch and Go 
is just despicable. 

Okay finally any tour stories you'd like to share? 

We went to a house in Houston and there was an anaconda in the bathtub. 

We left and slept at the La Quinta instead. The End. 





























*** REVIEWS: ANTARCTICA ■ BEULAH *## 


ANTARCTICA - 81:03 (FILE 13) 

You know. I’ve had a Christie Front Drive 
album stacked with the rest of my records for 
a couple years now and I probably haven’t 
listened to it more than once all the way 
through. I only mention this because Eric of 
Antarctica used to be in Christie Front Drive 
and to emphasize the fact that Antarctica is 
considerably more unique and interesting. 
Antarctica craft a sound that somehow evokes 
the feel of some electro Brit pop from the 
1980’s but escape the coldness that many of 
those bands fell victim too, and are not a throw¬ 
back but something new, something exciting. 
Thick with textural soundscapes and clever 
dynamics, Antarctica is a fantastic place to be. 
Nice minimalist packaging too, that accurately 
emulates the sound and feel of the music. 

FILE 13 BOX 2302 PHILADELPHIA, PA 19103 • WWW.FILE-13.COM 

A-SET - THE SCIENCE OF LIVING THINGS 
A-Set is comprised first and foremost of Albert 
Menduno, who is also involved with another 
fantastic band, Duster. Playing with Menduno 
on this ep is Tim Kinsella, of Joan of Arc, on 
guitar. Great combination. A simple organ and 
drum song introduces an album of sternly sad 
songs. Fairly eclectic, and not easy to wrap 
your head around at first, but once it starts 
clicking, it's well worth the effort. 

TREE RECORDS BOX 578582, CHICAGO, IL 60657 • WWW.TREEREC0RDS.COM 

THE ASTEROID NUMBER FOUR - APPLE STREET 
Hey kids, welcome back to the 1960’s! 

Seemingly more infatuated with The Who than 
Robert Pollard, The Asteroid Number Four offer 
up some 60 s flavored psychedelia. Oh dear 
god...was that a flute I heard? Anyway it’s not 
that this isn’t well played and actually quite 
good, it’s just that it sort of rubs me the wrong 
way when a band attempts to emulate a well 
known sound and don’t really offer up anything 
overly original from themselves. That and the 
insanely bad cover art are the only thing 
holding this band back...maybe. 

AUDIO INFORMATION PHENOMENA 1625 0AKW00D DR.. SAN MATEO CA 94403 
WWW.AIPREC0RDS.COM 

AT0MB0MBP0CKETKNIFE - S/T 

Oh yeah, feedback, super loud guitars. Damn, 
this is some fancy rock. I like feedback, and 
there’s a lot of it. And it’s used in a very cool 
way making it part of the song, an instrument. 
Jagged guitars with sly vocals that at times 
display some sorta sloppy rhyming. But it 
comes off more endearing than annoying. If 
kids don’t go goofy for “Calibrate me” there’s 
something seriously wrong. Take a little 
Unwound and mix it with some Girls Against 
Boys and well, you don’t have ABPK, but it’s a 
start...and it’s damn good. 

SOUTHERN BOX 577375, CHICAGO, IL 60657 • WWW.S0UTHERN.COM 


THE AISLERS SET - TERRIBLE THINGS HAPPEN 
The Aislers Set is basically former Henry’s 
Dress drummer/guitarist amy linton. On 
“Terrible things happen” she writes all the 
songs, plays all the instruments, and even did 
the wonderful illustration on the album cover. 
More pop focused than Henry’s Dress, with 
lightly fuzzed guitars and sweet, heart-broken 
vocals. Very much a late night, more subdued 
Jesus and Mary chain. Songs such as “Long 
Division” certainly make it hard not to sing 
along, mixed with hints of pop’s past sneaking 
in all over this record make for a unique and 
memorable listen. 

SLUM8ERLAND BOX 14731. BERKELEY, CA 94712 USA • WWW.DR0PBEAT.COM 

BANCO DE GAIA - THE MAGICAL SOUNDS OF 
Banco de Gaia is an English fella named Toby 
Marks who has been involved with music in 
various ways for a good number of years but 
has found success with his work in electronica. 
Although I think it would be in error to limit 
what marks does by placing it firmly in the 
ever changing electronica genre. Pulling 
sounds from an extensive palette, Marks 
creates something that sounds truly new. 
Whatever ya want to call it, it is a complex, 
hypnotic and epic album...that you can shake 
your booty too! 

SIX DEGREES BOX 411347. SAN FRANCISCO. CA 94141-1347 
WWW.SIXDEGREESREC0RDS.COM 

BENT LEG FATIMA - S/T 

Uh, oh man this is a tough one. Bent Leg 
Fatima are wonderfully genre free. What I can 
say is that this band appears to focus greatly 
on the beat, the rhythm...the groove if you will. 

I wouldn’t say they’re a psychedelic band, but 
maybe they live next store to one. Obviously 
well thought out songs that most certainly 
employ several improvised moments too. While 
I know all this sounds rather nebulous what I’m 
trying to say is that Bent Leg Fatima create 
some incredible sounds that you haven’t heard 
before, but with out a doubt should. 

FILE 13 BOX 2302 PHILADELPHIA. PA 19103 • WWW.FILE-13.COM 

BEULAH - WHEN YOUR HEARTSTRINGS BREAK 
Okay, first off Beulah is so much fun. somehow 
part of the whole Elephant 6 family, you get 
just what you’d expect with such an affiliation: 
18 guests musicians adding all sorts of sounds 
from horns to strings to whatever you can 
think of, Beatles/Beachboys like songs and 
harmonies, and odd sounds and lyrics.Being a 
fan of the Elephant 6 stuff, what with the 
Neutral Milk Hotel and Olivia Tremor Control, 

I can’t believe I’ve never been introduced to 
Beulah before this, they’re the best kids in the 
whole family and the most entertaining. I was 
floored by this. Beulah mania is a sure thing 
for the millennium. 

SUGAR FREE BOX 14166 CHICAGO, IL 60614 • WWW.SUGARFREEREC0RDS.COM 









### REVIEWS: BITCHY - CAKE LIKE **# 


A 


BITCHY - BLACK SOCKS AND HAPPINESS 
I guess Bitchy could be also have the name 
Snotty, Nasty, Cranky, Crunchy, Scratchy or 
perhaps even just Mr.Crabby Pants...you get the 
idea. Three guys from Chicago’s Blue Meanies 
and some guy named Eric make up Bitchy. I’ve 
managed to never hear the Blue Meanies so I 
really have nothing to compare this to but it’s 
safe to say it’s a considerable departure from 
that band’s sound. It’s just some good old 
simple, fast, garage punk rock with a whole 
load of energy. It’s too bad the bad scans and 
sloppy design work detract from the nice Hess 
illustration on th cover. But yes it’s the music 
that counts and well it’s pretty damn fun. 

THICK 409 N.W0LC0TT AVE. CHICAGO. IL 60622 • WWW.THICKRECORDS.COM 

BRAID - PLEASE DRIVE FASTER 
A satisfying if not frustrating epitaph for a 
band who had just reached their stride. Again 
Braid gives us just the perfect mix of noise and 
sweet melody on “Please Drive Faster” which is 
certainly the stronger of the two tracks. 

Bye bye Braid. 

POLYVINYL BOX 1885 DANEVILLE, IL 61834 • WWW.POLYVINYLRECORDS.COM 

BLACK TAMBOURINE - COMPLETE RECORDINGS 
Compiling songs recorded from 1989 to 1991 
this collection is proof of not only a great band 
that many people (myself included) missed out 
on when they were around, but also what a 
great influence they have had on many of the 
indie pop artists of today. Some of Black 
Tambourine members went on to be in Velocity 
Girl, Glo-Worm, Whorl, Magpies and also the 
Heart worms. Sugary female reverb vocals lead 
the way through sixties inspired pop songs. 

A great collection for fans who never got their 
hands on the few releases they made and 
certainly a great introduction to such an 
important band. It’s a little piece of pop 
history that everyone should hear. 

SLUMBERLAND BOX 14731, BERKELEY, CA 94712 USA • WWW.DR0PBEAT.COM 

BRAINVILLE - THE CHILDREN'S CRUSADE 
Consisting of several art-rock purveyors from 
such bands as Soft Machine, Bongwater, Gong, 
and Hatfield & The North, Brainville offers a 
truly interesting ride. The title track “The 
Children’s Crusade” is definitely a stand 
out track with it’s fuzzed out bass, slippery 
guitar, and brooding march like tempo. Smarter 
and more experimentally confident than 
anything I’ve heard in a long time; and these 
people ain’t exactly young pups either, they’ve 
been around awhile and make a lot of current 
artists who fancy themselves somehow “cutting 
edge” or experimental in any way look like 
John freakin’ Denver (and he’s dead!) The songs 
range from fairly structured to all out free, 
loose jam type songs, but it all works so well 
together, nothing seems out of place. All with 
great production by Kramer (Galaxie 500, Jon 
Spencer Blues Explosion) 

SLUMBERLAND BOX 14731, BERKELEY, CA 94712 USA • WWW.DROPBEAT.COM 


THE BURGUNDY ROMANCE - S/T 

Featuring the songs of Justin Shaner formerly 
of the band Roosevelt, with help from The 
Mercury Program’s Dave Lebleu and Tim 
O’ Donnel who used to be in Yusef’s Well, The 
Burgundy Romance plays largely instrumental, 
dynamic guitar based rock. The softer moments 
are really more interesting than the heavier 
harsh sounds. But then again, it is the contrast 
of those two sounds that make this album work 
and it works pretty well...for the most part. 
There are a few tracks that are, um, less than 
inspiring. But overall the good certainly out 
numbers the not so good. 

BOXCAR BOX 1141 MELBOURNE, FL 32902-1141 • WWW.B0XCARREC0RDS.COM 

CAUSTIC RESIN - TRICK QUESTION 
Any band that Built to Spill’s Doug Martsch 
names as an influence is a band certainly worth 
checking out. And Caustic Resin deli vers... big 
time. Heavy and Spacious and for some reason 
it kind of makes me wanna drive around in a 
pick up with a gun rack in the back. Sort of 
like if the Melvins were more conscious - of 
melody and were more Zeppelin than Sabbath. 
I’d hate to resign this as “stoner rock” because 
it really is much smarter than that, but you get 
the idea. Sprawling rock anthems to play too 
loud and fall asleep to. 

ALIAS 10153 1/2 RIVERSIDE DR. #115 TOLUCA LAKE, CA 91602 
WWW.ALIASREC0RDS.COM 

C-CLAMP - LONGER WAVES 

In a room with warm yellow light, that’s where 
the music of C-Clamp resides. Melancholic but 
not quite dark. The sound so casually goes by, 
but the more one listens, the more one hears, 
and with this album there is just so much to 
hear. Melodic, restrained and rhythmically 
complex; a great album to listen to via 
headphones. Described elsewhere as falling 
“somewhere between slow-core and math-rock” 
and I’d say that’s about right. A touch of Rex or 
maybe Codeine here and there but C-Clamp 
certainly have a sound all their own...and it’s 
incredible. And it’s all wrapped up in an 
wonderfully designed package. Perfect. 

OHIO GOLD BOX 25441, CHICAGO. ILL 60625-9998 • WWW.0HI0GIRL.COM 

CAKE LIKE - GOODBYE, SO WHAT 
Quirky is such an annoying term, but it just 
may describe the sound of Cake Like. I’d be 
more likely to say sexy. Yep, Cake Like is 
awfully sexy. Filled with somewhat odd song 
structures and sounds, that are consistently 
smart and catchy. Kerri Kenny’s confident, raw 
yet refined vocals are complimented so nicely 
with the sweet sing-songy backing vocals, put 
to great use on the first track, and pick hit, 
“Lucky One.” Lyrics run from smart-ass to a bit 
darker and emotionally charged, and all damn 
sharp. Deconstructed pop fun all wrapped up 
with sequential action photos of the girls 
jumping rope in snazzy outfits. Super. 

VAPOR 1460 4TH ST. SUITE 208 SANTA MONICA CA 90401 








##* REVIEWS: CAMBER - FAVEZ ### 


CAMBER - ANYWAY I'VE BEEN THERE 
Few things are more satisfying than when an 
album, that at first sounds all right but doesn’t 
exactly knock you over and all of a sudden it 
just clicks, it all makes sense, and somehow 
seems incredible, and guess what? That’s 
exactly what happened with this album. 
Sensitive boys with big guitars, and strong 
but desperate, lovelorn vocals. Definitely 
rock n’ roll for the comfortably melancholic set, 
like watching a knowingly doomed relationship 
from start to finish, from euphoria to eulogy. 
Intricate.intelligent, explosive. 

DEEP ELM BOX 36939. CHARLOTTE, NC 28236 • WWW.DEEPELM.COM 

CHONG MARKER - S/T 

A cohesive, solid set of sounds created by 3 
musicians living in various parts of America, 
involved with various other projects. Chong 
Marker plays simple, understated pop music 
that at times is close in feeling to yo la tengo. 
Nice girl vocals to complement all the guitar 
driven goodness you can handle. 

SILVER GIRL BOX 161024 SAN DIEGO. CA 92176 • WWW.SILVERGIRL.COM 

DISTORTION FELIX - I'M AN ATHLETE 
Well the band name says a lot, yup there are a 
lot of distorto sounds on this record. And the 
sounds are damn good too. I would imagine 
these guys have a vast arsenal of effects pedals, 
they sure do put them to good use. So take that 
effects pedal fetish, and add a Jesus and Mary 
Chain obsession, and mix that with a visit from 
My Bloody Valentine and perhaps you’ll find 
something not too unlike Distortion Felix. In 
the end you’ll find that under the blanket of 
distortion rests some nice melodies and 
memorable hooks. Produced by mister fancy 
producer guy, Steve Albini. 

ALIAS 10153 1/2 RIVERSIDE DR. #115 TOLUCA LAKE. CA 91602 
WWW.ALIASREC0RDS.COM 

DJ CHEB I SABBAH 

Hindustani techno music? Well you gotta know 
I don’t know anything about that. I know very 
little about techno and much, much less about 
Hinduastani music. Cheb I Sabbah says of 
his music “I mix Laibach with Maria Callas” 
Got that? Nope, I don’t either but whatever 
he’s doing it sure is interesting. Combining 
traditional music of India and Pakistan over 
big electronic beats and interesting sonic 
textures all makes for something exotic 
and new...to me anyway. 

SIX DEGREES BOX 411347. SAN FRANCISCO, CA 94141-1347 
WWW.SIXDEGREESREC0RDS.COM 

EUPH0NE - THE CALENDER OF UNLUCKY DAYS 
Well I can tell I’m not gonna be able to 
accurately describe the music of Euphone. 

And that, in my book, is a huge compliment. 

I’ll give it a try; here are the basics: a 
significantly Chicagoan duo, who also are 
involved with Heroic Doses, and I think one of 
em’ is/was in C-Clamp also, who play jazz 


tinged instrumentals and at times mess around 
with them “electronic” sounds. Anyway, it’s an 
incredible album and a band definitely worth 
seeking out to see live. Recommended. 

JADE TREE 2310 KENNWYNN RD. WILLINGT0N, DE 19810 
WWW.JADETREE.COM 

EUPHORIA - EUPHORIA 

Some very smooth slide guitar work thrust 
together with subtle samples and big trip hop 
beats. It’s nice to hear techno, and I know I use 
that term rather clumsily, that has less of a 
keyboard focus and more on guitar, especially 
slide guitar. It makes for a great combination 
and a great sound. 

SIX DEGREES BOX 411347, SAN FRANCISCO, CA 94141-1347 
WWW.SIXDEGREESREC0RDS.COM 

EVIL TAMBOURINES - LIBRARY NATION 
Growing up in a small town in North Dakota 
certainly didn't expose me to a lot rap 
music...unless you count the Fat Boys or 
Whodini. (And I guess you could but...) So I 
don’t really have the nostalgic attachment to 
old school rap that the Evil Tambourines will 
most certainly conjour up in a lot of people. 
What I do know is that the Evil Tambourines 
are a helluva lot of fun, mixing a laid back, 
easy goin’ attitude with big ol’ nasty beats. A1 
Larsen (Some Velvet Sidewalk) and Lois Maffeo 
both make vocal appearances, and even Built to 
Spill’s Scott Plouf shows up on the drums. 

Okay, so it’s fall now but this is a great summer 
record but it’ll get ya through the winter too. 

SUB POP BOX 20645 SEATTLE. WA 98102 • WWW.SUBP0P.COM 

FARAQUET/AKARSO - SPLIT RELEASE 
Oh jeez, I really loved Smart Went Crazy, and 
that's where two of the folks in Faraquet come 
from (Jeff Boswell & Devin Ocampo) Faraquet 
ain't no Smart Went Crazy, but that's just fine 
with me... they're a whole new animal. Tight, 
smart, almost instrumental songs (sans "Rex"). 

I like the vocals, I want more. What one would 
expect from a good DC band. Just really good 
stuff. As far as the Akarso songs go...remember 
Circus Lupus? How about Monorchid? Imagine 
a crunchier, more intense (in their own way) 
version of one of those bands. You'd really have 
to know how to count to be in this band, with 
all that stopping and starting business goin' on. 
Nice, dense, interesting guitar sound. Did i say 
intense? Sheesli. Both great bands. 

404 RECORDS, BOX 827 NORMAL, IL 6176114 • WWW.404REC0RDS.COM 

FAVEZ - A SAD RIDE ON THE LINE AGAIN 
Think of a more folk focused Radiohead and 
you may come up with something close to 
Favez. A melancholic, largely acoustic album 
recorded in a church which explains the bells 
heard from time to time. It’s a nice touch, and 
a good late night listen. 

DOGHOUSE BOX 8946 TOLEDO. OHIO 43623 • WWW.D0GH0USE.COM 










**# REVIEWS: FIVE STYLE - LEE HAZLEWOOD *** 


FIVE STYLE - MINIATURE PORTRAITS 
Listening to Five Style I can’t help but imagine 
that it’s the soundtrack to a movie of which I’m 
the star whose is lightly walking down the 
sidewalk blowing kisses to the ladies and 
casually punching street performers in the face. 
Yeah, it’s a good feeling. I can’t guarantee the 
same experience for all but I would bet you’ll 
enjoy yourself. Members of Five Style can also 
been seen in such notable acts as Tortoise, 
Heroic Doses, Wilco, and even the great 
“Lonesome Organist” himself, Jeremy Jacobsen, 
is still a member. So, I mean, what more can 
you ask for? 

SUB POP BOX 20645 SEATTLE. WA 98102 • WWW.SUBPOP.COM 

FORSTELLA FORD - ARCEBUS VS. ARCHER 7" 

I dunno what goes on in Racine, Wisconsin, but 
something has made these kids beat the living 
shit out of their instruments. It’s the rhythmic 
precision in which this beating takes place that 
is so impressive. The vocals aren’t so much 
sung, or even screamed, more like forcefully 
ripped from the vocalist’s throat. Yeah, it’s a 
loud record. Thick, crunchy, precise and oh, a 
bit angry too. Good stuff. And a nicely designed 
sleeve too! 

404 RECORDS. BOX 827 NORMAL, IL 6176114 • WWW.404REC0RDS.COM 
FRANKLIN - S/T 

You know how some bands/albums just feel 
important somehow? Well, that’s the feeling I 
get from this album from Franklin. It’s 
important, it means something...it rocks. 
Franklin appear to pull from a diverse 
collection of genres, and to single out just one 
would be an injustice to this album. “Inventor 
of Loud” is a damn catchy call to action.Overall 
a smart, diverse, and simply an exciting 
collection of songs. It’s odd that this band has 
been around awhile and has a handful of older 
releases, and I’m just hearing them now. 

Where the hell have I been? This album will 
most certainly bring Franklin the attention 
they should have had a long time ago...I 
couldn’t give a higher recommendation. 

It’s an amazing album. 

TREE RECORDS BOX 578582, CHICAGO, IL 60657 • WWW.TREEREC0RDS.COM 

THE FROSTED AMBASSADOR 

So from what I understand this recording was 
found in a georgia thrift store, and the artist is 
unknown...is that right? The best music I’ve 
ever found in a thrift store was some Burt 
Bacherach collection on warped vinyl. Anyway, 
what you get here is sort of goofy 60’s flavored 
psychedelic pop with a lot of odd sounds and 
effects of which the vocals are secondary to. A 
lot of what you might expect from a slightly 
over stuffed home recording, but it’ll all stays 
interesting and certainly is eclectic. Oh, and 
the packaging features illustrations by one of 
the fellas from Olivia Tremor Control. 

KINDERC0RE BOX 461 ATHENS. GA 30603 • WWW.KINDERC0RE.COM 


GARDENER - NEW DAWNING TIME 
Gardener is a little combo comprised of 
Seaweed vocalist Aaron Stauffer and Van 
Conner, who played bass in Screaming Trees. 
Largely acoustic, this side project strays from 
the loud guitar sound of each other's main 
band, and consequently is more interesting 
than anything either of those bands have put 
out in some time. There's even some flute, 
bongos, and other unexpected instruments 
thrown in. A few of the songs sort fall flat, but 
for the most part very nice. "Backseat" being 
my favorite song, because it’s oh-so catchy. 

SUB POP, BOX 20645 SEATTLE. WA 98102 • WWW.SUBP0P.COM 

THE GET UP KIDS - RED LETTER DAY 
Well The Get up Kids are already rather 
popular with the emotionally exceptional 
crowd and I would suspect that this EP will 
only strengthen the excitement people already 
have for them.Five snappy, pretty pop songs 
with “Anne Arbour” being the stand-out... 
awfully catchy. Expect big things. 

DOGHOUSE BOX 8946 TOLEDO. OHIO 43623 • WWW.D0GH0USE.COM 

GIGOLO AUNTS - MINOR CHORDS AND MAJOR THEMES 
I’m a sucker for a good, catchy pop song and 
“Minor Chords and Major Themes” is full of 
em.’ “Super Ultra Wicked Mega Love” sounds 
like a soundtrack song to a really good high 
school movie. The Gigolo Aunts have been 
around for awhile so comparisons probably 
aren’t in order, but I’ll give it a shot...um, I’d 
say on this album it’s the Posies meet Walt 
Mink. Big powerpop with a satisfying 
crunch. A solid mix of fun rave-ups and a few 
introspective jangly midtempo toe-tappers. 

E PLURIBUS UNUM, 947 LA CIENEGA BLVD LOS ANGELES. CA 90069 
WWW.EPLURIBUS.COM 

LEE HAZLEWOOD - COWBOY IN SWEDEN & FARMSHIT, 
FLATULENCE, ORIGAMI, ARF AND ME 
Hmmph, I dunno, I know I like the titles to 
both of these albums but what about the 
music ..well it’s some cowboy stuff. I’m not 
talking alt, insurgent, rock country. I’m talking 
sitting around the campfire with a bottle in 
hand kind of country. Supposedly Cowboy in 
Sweden went gold in you guessed it...Sweden! 

It was recorded for a Swedish television show 
of the same name in the early seventies, and 
contains cowboy song titles such as “Hey 
Cowboy,” and “Pray Them Bars Away.” On the 
much more recent “Farmshit, Flatulence, 
Origami, Arf and Me” Hazlewood voice has 
nicely aged as he and the A1 CaBey Combo 
perform a bunch of well played covers such as 
“Ain’t Misbehavin,” “It Had to be You,” and 
“Makin’ Whoopie.” Oddly addicting. 

SMELLS LIKE RECORDS BOX 6179 HOBOKEN. NJ 07030 
WWW.SMELLSLIKEREC0RDS.COM 









*#* REVIEWS: HERO OF A HUNDRED FIGHTS - LABRADFORD ### 



HERO OF A HUNDRED FIGHTS - S/T 
Hero of a Hundred Fights consists of former 
members of Managra and Brass Knuckles for 
Tough Guys. Distortion — this disc is thick 
with it. Ah, but there also is the clean almost 
noodlelish guitar moments too. Sore throat 
vocals punctuate everything, in a rather 
confrontational way. The ever popular 
sing/scream, clean/distorted dynamic is 
certainly applied liberally here. But when that 
dynamic is placed in the capable hands of this 
trio it all sounds all right to me. 

404 RECORDS, BOX 827 NORMAL, IL 6176114 • WWW.404REC0RDS.COM 

REX HOBART & THE MISERY BOYS - FOREVER ALWAYS ENDS 
With song titles like “Feeling Sorry for Myself,” 
“Happy Birthday Broken Heart” and “Losing 
Combination”, it would seem that someone, 
probably more than one person, has done 
Mr.Hobart very wrong...a few times. For god’s 
sake the name of his band is the “Misery Boys.” 
Some real country music with great steel guitar 
playing that weeps it’s way through the album. 
Rex has a mighty fine voice which makes it so 
much easier when delivers all that bad news. 
Even Mr.Hobart’s mother gets involved with all 
this melancholy, she wrote“Mother of a Member 
of the Band.” So get ready to sit down and 
drink your > insert alcoholic beverage of 
choice< and feel bad for yourself, but don’t 
forget to feel a little bit bad for Rex and the 
boys, even though they’ve made a great album. 
BLOODSHOT RECORDS, 3039 WEST IRVING PARK ROAD, CHICAGO IL, 60618 
WWW.BL00DSH0TREC0RDS.COM 


Produced by Brad Wood (Sunny Day Real 
Estate, Liz Phair). 

SUGAR FREE BOX 14166 CHICAGO, II 60614 • WWW.SUGARFREEREC0RDS.COM 

JUNO - THIS IS THE WAY IT GOES AND GOES AND GOES 
Well, damn I guess this band is a little hard 
to pin down. The first track is heavy on 
atmosphere with the gravely spoken vocals of 
“The Great Salt Lake’’ which then breaks into a 
fairly straight forward, aggressive second track 
and later a ten minute epic. Eclectic? Yep. 
Swirly, reverb filled powerful pop songs, with 
the increasingly intense mid-tempo songs really 
being the stand outs. Notably Northwestern, 
with Steve Fisk at the mixing board, but this 
some how feels not so, I dunno, like not from 
the states. It has a very “Over seas” feel, an 
almost Psychedelic Furs feel to some of the 
tracks. A strong bunch of songs. 

DESOTO BOX 60335 WASHINGTON D.C. 20039 • WWW.HIS.C0M/-DES0T0/ 

KILLSADIE - HALF-COCKED CONCEPTS 
Uh, man I haven’t listened to stuff like this for 
awhile, sounds so good. Powerful, fast, good 
things goin’ on here. I especially like the 
occasional spoken vocal parts that burst back 
into the snotty, screamy parts.mmmm. Someone 
has definitely wronged Josh, the vocalist, and 
it’s more than apparent in his voice. I guess 
some people would call this hardcore (whatever 
that means now) and maybe I would too, but 
it’s that nod toward melody that keeps me 
listening...and listening again. 

OLD GLORY, BOX 17195 WORCHESTER, MA 01601 • WWW.0LDGL0RYREC0RDS.COM 


HOT WATER MUSIC - NO DIVISION 

Seemingly the most popular, beloved post-hard¬ 
core band around...and well, until now I had 
heard of them, but never actually heard their 
music. What was i missing out on? Well, once 
you get used to the sorta gravely, throaty 
vocals, it’s really powerful, positive, melodic 
hardcore/rock, hints of Fugazi mixed with early 
Jawbreaker. Any band the can proclaim “...if 
you live by your heart and value the love that 
you find then you have all you need to run” and 
make it seem like a revelation is all right in my 
book, nice packaging too with the great 
painting on the cover and insert photos. 

SOME RECORDS 122 W.29TH ST. 4TH FLOOR NY. NY 10001 • WWW.S0ME.C0M 

DIANE IZZO - ONE 

A wonderfully dark debut from Chicago 
singer/songwriter Diane Izzo. Fantastic guitar 
work that at times hints at the exotic with a 
bit of Mid-Eastern flair. Izzo’s vocals are really 
what this disc is all about, far from a 
technically "on" vocal performance, which is 
more than fine with me. She shows little 
constraint with her voice unleashing a raw 
sound, full of emotion. The album as a whole is 
full of great, interesting melodies and a variety 
of different sounds. Think Geraldine Fibbers + 
Liz phair + PJ Harvery, not that she sounds 
like those artists, but gives of a similar feeling. 


LA LENGUA ASESINA - HOTEL OPERA 
Okay, so this is Tim Foljahn known for his work 
with Two-Dollar Guitar, Cat Power, and some 
folks from some band called Sonic Youth. What 
Foljahn gives us is a sleepy walk through some 
stark, emotional ballads made distinctive by his 
deep, odd baritone vocals. The cover of Townes 
Van Zandt’s “Waiting Around to Die” fits in 
quite nicely with this soft sad set of songs. 

SMELLS LIKE RECORDS BOX 6179 HOBOKEN, NJ 07030 
WWW.SMELLSLIKEREC0RDS.COM 

LABRADFORD - E LUX0 SO 

It'8 not often that one can use “beautiful” 
to describe an album, (or I can’t anyway) 

But E Luxo So is just that. When people 
describe Labraford as “good background 
music” or something to that affect, it is rather 
frustrating being that listening and listening 
closely is really the key to enjoying this record. 
There is so much created by an almost silence, 
an almost empty space; minimalism used to is 
maximum potential. Both man-made and 
machine aided sounds help fill the audio space, 
dulcimer, a string section, loops, samples, and 
obviously much more. Subtle, sonic landscapes 
that are easy to loose yourself in. so very good 
and highly recommended. 

KRANKY, BOX 578743 CHICAGO. IL 60657 • WWW.BRAINWASHED.COM/KRANKY 


J 









#*# REVIEWS: LOVE AS LAUGHTER - MUCKAFUGASON ### 


LOVE AS LAUGHTER - DESTINATION 2000 
Everyone remembers the band Lync and 
everybody loved em' right? I think so. Yeah. 

So a fear years ago after Lync went bye-bye, 
Sam Jayne unleashed Love as Laughter...and 
thank god for that. Well on LALs third album 
Sam has assembled a new team just in time to 
create a soundtrack for the dawning of a new 
century, poised for some sorta of rock 
domination... ummm, or something like that. 
Destination 2000 is a rocker, with a new wave 
sense of style. More cohesive than his last 
effort, #1 USA, but yet maintains that albums 
deconstructed feel. Take the Stones, fused with 
the heart of Thurston Moore and Public Image 
Limited’s soul. Got it? Get it? Super. 

SUB POP. BOX 20645 SEATTLE, WA 98102 • WWW.SUBPOP.COM 

LUSTRE KING - SHOOT THE MESSENGER 
Sorta all over in the sounds created here. At 
times reminds me a little of Shellac. Math rock, 
Post rock, rock rock, I dunno, like I said...it’s 
all over the place. And, yeah, it's really good. 
Joan of Arc’s Tim Kinsella, who seems to be 
everywhere these days, contributes vocals to 
a couple tracks. Big bass, angular guitars, 
tight drums, samples, scratching and some 
synthesizers thrown in too. All making for an 
interesting album. 

SOUTHERN BOX 577375 CHICAGO. IL 60657 • WWW.S0UTHERN.COM 

MATHLETE - THE HOUSEHOLD FREQUENCIES 
While I know that it is probably not fair to 
immediately compare a band that utilizes a 
drum machine, and goofy vocal effects to Ween 
but, well, that’s the first tiling that comes to 
mind. But unlike Ween who spend too much 
time taking drugs, I think Mathelete may have 
spent too much time in front of a Defender 
machine in a darkened arcade. Nerdy, keyboard 
driven goofy little songs that you might just 
catch yourself humming while looking for your 
Ms.Pacman game cartridge. 

0JET 2055 WESTHEIMER #165 HOUSTON, TX 77098 • WWW.0JETC0M 

MEAT PURVEYORS - MORE SONGS ABOUT BUILDINGS & COWS 
How many bluegrass bands do you know of 
doing Daniel Johnston, and Lou Reed covers? 
Yeah, well the Meat Purveyors do. Oh, but they 
also cover the great Bill Monroe too. So you’re 
probably thinking it’s the ol’country music with 
a punk attitude thing right? Well you’d be 
partially correct.you’ve got some fiddle, 
mandolin, and the basic guitar, bass, drums but 
you’re not gonna hear a hint of guitar 
distortion, or a pop hook anywhere in here. 
Where the attitude comes in is through the 
lyrics. While the few covers are a lot of fun, and 
the traditionals even more fun, the original 
songs on this album are really the bright 
points. “We Kill Evil,” the last track, makes 
hating your neighbor an awful lot of fun, and 
serves as a good ending to a great album. 
BLOODSHOT RECORDS, 3039 WEST IRVING PARK ROAD, CHICAGO IL, 60618 
WWW.BL00DSH0TREC0RDS.COM 


THE MERCURY PROGRAM - S/T 

It would seem that this band was brought up by 
the Hoover/Crownhateruin/June of 44 school of 
rock dynamics. The Mercury Program present a 
compelling sound that may reference those 
bands but really offers enough that is uniquely 
theirs to make it interesting. The vocals, when 
ocassionally present, are spoken and always 
remain secondary to the ebb and flow of the 
music. A fantastic first full length from a band 
that will with out a doubt continue to push this 
sound to new areas. 

BOXCAR BOX 1141 MELBOURNE, FL 32902-1141 • WWW.B0XCARREC0RDS.COM 

METROSCHIFTER - STRAWBERRIES 
Big fat crunchy guitar sound and somewhat 
complex songs that sometimes incorporate 
electronic beats and always with smooth vocals 
that are some how reminiscent of a singer from 
some late eighties jangley guitar rock band 
singer that I can’t quite place. I dunno if the 
cocky-rocky guitar solo on the last track is a 
joke but it’s awfully hard to listen to. But with 
that aside really not a bad, although a bit slick 
for my tastes, rock record. I have to say that 
the photos on the packaging are quite nice. 
DOGHOUSE BOX 8946 TOLEDO. OHIO 43623 • WWW.DOGHOUSE.COM 

MICROMARS - INTERNATIONAL POP MODULATIONS 
Uff Da! Christer Andre Jensen, aka Micromars, 
hails from the magical world known as Norway. 
And damn if he can’t write a fun little pop song. 
Hell, he even has a song called “New Pop 
Sound.” Well it isn’t exactly “new” but he does 
make it all sound fresh. Our man from Norway 
employs the heavy use of a variety of keyboards 
and electronically based rhythms adding a little 
guitar and his boyish vocals, and a heavy 
Stereolab influence to round out the sound. 

AUDIO INFORMATION PHENOMENA 1625 0AKW00D DR., SAN MATEO CA 94403 
WWW.AIPREC0RDS.COM 

MOST SECRET METHOD - GET LOVELY 
I had high hopes for this record. I really 
enjoyed their split 10' with the Dusters but this 
just doesnt do it for me. It has all the 
components I've come to love from well known 
dc based bands such as jawbox.fugazi, You 
know smart lyrics, cool guitar sound; but I 
don't know it just really lacks something. It's 
just not interesting to me. 

SL0WDIME BOX 414 ARLINGTON, VA 22210 

MUCKAFURGASON - THE GAY EP 
So very gay, as in happy, as in fun. 
Muckafurgason certainly seem to have a lot of 
fun on this EP. Genre hopping is abundant in 
the half dozen songs, from the retro-ish pop of 
“You Ain’t a Man” to the ooh-we-oooh ballad 
“Ex-Girlfriends Birthday” to the country-pop- 
folk of “My Eyes Are Burning” to the dance mix 
of “You Ain’t a Man” to...well damn, you see 
what I’m saying. Catchy, fun songs with a great 
sense of humor. 

DEEP ELM BOX 36939, CHARLOTTE, NC 28236 • WWW.DEEPELM.COM 
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*## REVIEWS: NEXUS 6/FUNERAL DINER - RAS MICHAEL ### 


NEXUS 6/FUNERAL DINER - SPLIT 12 (OLD GLORY) 

First off. Nexus 6 is an early incarnation of 
Funeral Diner...got it? Okay. Nexus 6 was 
pretty damn good at what they did, fast, tight, 
hard-core. Almost Husker Du-ish, circa Land 
Speed Record, in it’s intensity and melodic 
leanings. And that’s really where Funeral Diner 
seems to pick things up. But, um, still certainly 
not for the faint of heart. Smart, pummeling 
hard-core with nice use of samples here and 
there. Tough enough to put the fear of God into 
those wimpy little emo kids, and that’s worth 
your money right there. Good stuff. 

OLD GLORY BOX 17195 WORCESTER, MA 01601 • WWW.OLDGLORYRECORDS.COM 

NOD - RADIO GIDDY-UP 

Loose, raw, funkified garage soul...I dunno, 
something like that. Spare production which is 
about as dry as you can get, but it works, and 
works well. You get the feeling by the rough, 
broken speaker vocals that these were the first 
any only takes of the songs. Think a funkier, 
less dense, Blue Cheer. Certainly not something 
to be consumed by the masses, and thank God 
for that. A unique sound, with songs that reveal 
themselves in a nice, gradual manner. 

SMELLS LIKE RECORDS BOX 6179 HOBOKEN, NJ 07030 
WWW.SMELLSLIKEREC0RDS.COM 

NO KNIFE • FIRE IN THE CITY OF AUTOMATONS 
Hmmm...this sounds a lot prettier than 
previous No Knife releases. Maybe it has to do 
with the departure of super producer, Mark 
Trombino, who produced their two earlier 
albums, but this really lacks the intensity that 
those two albums had. But what is lost in 
intensity is gained in a more intricate and 
diverse sound. Oh. and they’re also sportin’ a 
new fancy drummer, Chris Prescott, who played 
in another great Sand Diego band, Tanner. 
Anyway, yeah this is some strong albeit a bit 
slick rock that'll probably take some time for 
fans to accept, but will more than likely win 
them a whole load of new fans. 

TIMEBOMB 6 WEST 57TH STREET NY, NY 10019 
WWW.TIMEB0MBREC0RDINGS.COM 

RICHARD O’BRIEN - ABSOLUTE O'BRIEN 
Richard O’Brien is the man responsible for 
scoring the Rocky Horror Picture Show, yep 
that includes "Lets Do the Time Warp." He is 
also responsible for this rather terrible CD. 

But the fact that I had such a strong negative 
reaction to this disc is a good sign that some¬ 
one out there will absolutely fall in love with 
it...right? It’s sort of a jazzy, swing kind of 
thing, but a sounds just a bit too contrived. 

But what the hell do I know? I’ve never liked 
The Rocky Horror Picture Show either. 

0GLI0 BOX 404 REDONDO BEACH, CA 90277 • WWW.0GLI0.COM 


PEDRO THE LION - THE ONLY REASON I FEEL SECURE 
Pedro the Lion is essentially songwriter David 
Bazan. Bazan seems like the type of fella who 
has suffered the "just friends" curse that often 
causes the nice guys to finish last. Fairly 
mellow mid tempo, soft, warm songs with 
Bazan’s vocals being the best element of songs. 
A possible Lou Barlow comparison, but just a 
hint, and certainly a bit more light hearted 
and spiritually minded. Smart,simple and well, 
very nice. 

MADE IN MEXICO 1011 BOREN AVE 0906 SEATTLE. WA 98104 
WWW.MADEINMEXIC0.COM 

PHASE SELECTOR SOUND - DISASSEMBLE DUB 
So who are the two "ex-punks” that make up 
Phase Selector Sound? I wanna know and so 
will you. They take classic Jamaican dub, and 
do some pretty crazy things with it. Spacious 
and rhythmic instrumentals that’ll make you 
wanna buy some bigger speakers for that 
crappy stereo of yours. Experimental dub... 
who’d of guessed I’d be mesmerized by it? But I 
am. It all sounds new yet timeless 
R0IR 611 BROADWAY SUITE 411 NY, NY 10012 • WWW.R0IR-USA.COM 

PORT VALE - WESTERN WINDS 

Six fun, punchy pop songs that you’ll wanna 
learn the words to so that you can sing along 
in the car as you go to pick up your significant 
other. Sort of like if Butterglory picked up 
some stuff at Pavement’s yard sale. Is it just me 
or does the singer at times sound like Kevin 
Seconds? Yup, probably just me. Sometimes 
these short EP’s are fun but with Port Vale 
being so good, it’s more frustrating because ya 
just wanna hear more. 

0JET 2055 WESTHEIMER *165 HOUSTON, TX 77098 • WWW.0JET.COM 

RAINER MARIA - LOOK NOW LOOK AGAIN 
The kids of Rainer Maria really can’t sing, but 
that’s all right. The lyrics and overall intensity 
make up for that; those notes that didn't seem 
quite right, after a few listens somehow sound 
right on. Bound to be placed in the ever 
nebulous "emo" catagory, and they really don’t 
belong there. A good, earnest,melodic guitar 
pop record. Yeah. 

POLYVINYL BOX 1885 DANEVILLE, IL 61834 • WWW.P0LYVINYLREC0RDS.COM 

RAS MICHAEL & THE SONS OF NEGUS - RASTAFARI DUB 
The reggae sound of Ras Michael is known as 
the Nyabinghi sound, which means "righteous 
vibrations stretching all the way back to the 
motherland." Peter Tosh contributes his guitar 
lines to the rhythm of the Burra drums and dub 
groove found on this album. I, admittedly, know 
next to nothing about reggae music, but, I 
know I certainly enjoyed this, with it’s smooth, 
almost spiritual feel and laid back afternoon 
beat. A great introduction to an interesting and 
powerful sound. 

R0IR 611 BROADWAY SUITE 411 NY, NY 10012 • WWW.R0IR-USA.COM 








*** REVIEWS: REFLECTOR - SWEEP THE LEG JOHNNY **# 


REFLECTOR - BLUE SKIES 7" 

Two great songs. Sugary sweet vocals are 
really the standout from this Kansas trio. 

Two gently explosive songs, complete with 
smart,earnest lyrics, punchy guitars, and tight 
drumming. Nice production and great sleeve 
design.I can’t wait to see what the do in the 
future. Yep, all super good...so go buy it. 

PAPER BRIGADE BOX 27053 SHWNEE MISSION, KS 66225 
WWW.PAPERBRIGADE.COM 

RYE COALITION - THE LIPSTICK GAME 
Okay, so i'll get this outta the way right away, 
there’s a definate Jesus Lizard influence from 
the vocals, to guitar to, well, everything. 
Sounds like ass kickin' music,(whatever that 
may mean) Very testosterone induced. Heavy 
rhythms with intricate guitar work and 
mumbled vocals over the top. The vocals go 
from David Yow to Jello Biafra. It’s really good 
to hear an unapologetic, loud, nasty rock n' roll 
record and that's exactly what "The Lipstick 
Game" delivers. 

GERN BLANSTEN BOX 356 RIVER EDGE, NJ 07661 • WWW.GERNBLANSTEN.COM 

SATISFACT - THE THIRD MEETING AT THE THIRD COUNTER 
Oh, sad, they broke up now. But this last album 
is amazing. Not quite as keyboard heavy as 
previous efforts, but there is a lot more nice 
noise. A little Gang of Four maybe? Old new 
wave+nineties punk rock=mmm. The second 
half of the record, however, sort of trails of into 
a less interesting instrumental type of thing. 
But that too, in time, will more than likely 
make me giddy. 

K RECORDS BOX 7154 OLYMPIA, WA 98507 • WWW.KPUNK.COM 
SCHRASJ - F 

Schrasj presents some well played jazz 
influenced post-rock. And while post-rock is a 
lazy and overused term, it is the sound that 
Schrasj makes that I would guess that would fit 
in a category that includes bands such as 
Tortoise and The Sea and Cake. Okay, with that 
said lemme say that they keep it a little bit 
light on lyrics and heavy on atmosphere. Laid 
back and melodic, Schrasj also experiment with 
a variety of sounds and roll it all up into 
something really quite interesting. 

0JET 2055 WESTHEIMER #165 HOUSTON, TX 77098 • WWW.0JET.COM 

SCREAMFEEDER - KITTEN LICKS 

The three folks that are Screamfeeder are from 
Australia and they make an awfully lovely & 
melodic racket. Nice boy + girl vocal interplay, 
especially on the super catchy “Part.” Big 
guitar power pop punk that will pummel it’s 
way into your memory. 

TIMEBOMB 6 WEST 57TH STREET NY. NY 10019 
WWW.TIMEB0MBREC0RDINGS.COM 

SKULL K0NTR0L-DEVIATE BEYOND ALL MEANS OF CAPTURE 
Fans of Circus Lupus, and Monorchid will be 
oh-so happy. Skull Kontrol picks up with those 
two bands left off. Chris Thompson’s yelp is 


immediately recognizable and so easy to 
embrace. What is really nice is to have Kim 
Thompson (Cupid Car Club, Delta 72) on bass 
and backing vocals. Damn nice combo. Raw, 
snotty, smart ass punk rock. Yay. 

TOUCH AND GO BOX 25520 CHICAGO, IL 60625 

SMASH PALACE - FAST, LONG, LOUD 
Okay, I’ll try to look past the terrible band 
name, and try even harder to look past the 
incredibly bad album artwork. According to the 
press sheet Smash Palace released an album 
around 1985 some time that sold sort of well. 
And now a mere 14 years later they return with 
a brand new mediocre record full of warmed 
over generic alt-college rock poo. To be fair, 
there are some truly catchy guitar driven 
rock songs here, but for the most part it’s 
rather forgettable. 

IMAGINE RECORDS 1641 N MEMORIAL DR. SUITE 170 LANCASTER, OH 
WWWIMAGINEREC0RDS.COM 

SPARKLEHORSE - GOOD MORNING SPIDER 
Mark Linkous is Sparklehorse. Supposedly he 
had a real life, near death experience previous 
to the recording of this album. He certainly 
doesn't waste any time in exploring several 
sounds, whether it be gentle folk tinged songs, 
or noisier guitar driven stuff. It's not exactly a 
happy record, but for me the best records 
usually aren’t. 

CAPITOL RECORDS 1750 VINE STREET HOLLYWOOD, CA 90028 % 
WWW.H0LLYW00DANDVINE.COM 

STARMARKET - CALENDER 

Okay, so Starmarket isn’t really doing anything 
too new here, but they certainly do the whole 
guitar driven, postpunk, not necessarily 
emorock, pop so well that it’ll make ya wanna 
jump around the room, or maybe just feel bad 
for yourself. You choose. Rather personal, 
heartfelt lyrics delivered with a whole load of 
intensity. The kids are from Sweden and 
they’re all right. 

DEEP ELM BOX 36939, CHARLOTTE, NC 28236 • WWW.DEEPELM.COM 

SUNSET VALLEY - B0YSC0UT SUPERHERO (SUGAR FREE) 
Wow. Frentic, fun and honestly quite amazing 
eccletic Pixies flavored pop. Sunset Valley at 
times even recalls a more restrained, pop 
driven Brainiac with it’s quirky, frenzified 
sound. Tony Lash, who used to be in Heatmiser 
can be found behind the drum kit...but who 
cares? I mean, Sunset Valley is way more 
interesting than that band ever was. Did I say 
wow yet? Yeah, I love this album. I’m outta 
good adjectives, you must check this album out. 
SUGAR FREE BOX 14166 CHICAGO, IL 60614 • WWW.SUGARFREEREC0RDS.COM 

SWEEP THE LEG JOHNNY - T0MM0R0W WE WILL RUN FASTER 
First off, I mean how can you go wrong with a 
name that references The Karate Kid? Really 
rather spastic mathish rock with minimal 
vocals. Epic length intricate songs using, 
abusing the loud/soft aesthetic with punchy- 







#** REVIEWS: SWEEP THE LEG JOHNNY - SHANT PROJECT COLLECTION ### 


crunchy guitars and at times smooth and oh so 
cuddly. What really sets this apart is the 
saxophone; it’s definitely a integral part of 
their sound, not just another added, 
unnecessary element. Uh, comparisons? 

Lemme see...I guess at times later Fugazi 
seems to be an influence, specifically the vocals. 
Anytime I can use smart to describe a band it’s 
a good thing, and Sweep the Leg Johnny are 
damn smart. 

SOUTHERN BOX 577375. CHICAGO, II 60657 • WWW.SOUTHERN.COM 

THE SPELLS - THE AGE OF BACKWARDS 
The Spells are Mary of Helium fame, and Carrie 
from the rock machine that is Sleater-Kinney. 
They compliment each other quite well. The 
vocals and guitar interact in such a compelling 
way, more so when mary is singing. Even more 
exciting is when they split the vocal duties 
50/50 on “Number One Fan.” Top that all off 
with a spare but spunky cover of The Who's 
“Can’t Explain” and well, there ya go...a super 
fantastic EP. 

K RECORDS BOX 7154 OLYMPIA, WA 98507 • WWW.KPUNK.COM 

UNWED SAILOR - FIRECRACKER 
Unwed Sailor is a project of bass player 
Jonathon Ford who did some time with 
Roadside Monument, and Pedro the Lion. 

This EP consists of mainly bass oriented 
instrumentals that are representative of a lot 
of what has been coming out of Chicago as of 
late. Calls to mind earlier tortoise, or even a 
instrumental rex. Intricate, dynamic songs that 
really pull the listener in. I'd like to hear more 
violin as it is in "Once In a Blue Moon." 

MADE IN MEXICO 1011 BOREN AVE #906 SEATTLE, WA 98104 
WWWMADEINMEXIC0.COM 

VERMONT - LIVING TOGETHER 
A couple of kids from the superstar group 
known as The Promise Ring playing nice with 
the guitarist from Loomis and Pele. Sounds 
good so far...no? Yep, it is. Sweet and quiet 
little pop ditties, mainly voice and acoustic 
guitar, with miscellaneous percussion added to 
the mix. A smart but simple sound...or is it 
simply smart? Anyway, it lives up to the rep of 
the band’s roster, but displays a more subtle 
and restrained sound. Very nice, and nice type 
treatment on the cover too. 

KINDERC0RE BOX 461 ATHENS, GA 30603 • WWW.KINDERC0RE.COM 

VICTORY AT SEA - THE DARK IS JUST THE NIGHT 
Two girls and a fella hailing from Boston. But 
from the sounds they create you might guess 
they’re from Louisville. Victory at Sea are 
rhythmically and in various other ways similar 
to June of 44, in fact an unfair assessment 
would be “June of 44 with female vocals.” 

That’s just a bit too easy, but okay as a quick 
reference point. The angular, dissonant guitar 
sound compliments Mona Elliott’s confidently 
gentle vocals quite nicely. Waves of dynamics 
run from soft and smooth to all out releases of 


sonic sound and fury. A rather dark, intriguing 
album that is certainly worth exploring. 

SL0WDIME BOX 414 ARLINGTON, VA 22210 

THE WAKING HOURS - S/T 

Bouncy, English flavored punky rock, is the 
predominate sound given to us by the fellas 
in The Waking Hours. Nice melodies, nice 
harmonies and well, I’d say it’s a great bunch 
of sugary pop songs that reserve the right to 
kick you right square in the buttocks. 

TIMEBOMB 6 WEST 57TH STREET NY, NY 10019 
WWW.TIMEBOMBRECORDINGS COM 

WHEAT - HOPE AND ADAM 

I’m starting to think, as I’m sure a lot of people 
already know, that if you see that an album is 
on Sugar Free Records you can assume it’s 
incredible. Wheat is certainly no exception to 
that rule. Not a band to be easily pegged, one 
can safely say that Wheat create a mature, 
textured and organic sound, with songs that 
act as chapters to a slightly dark, love lorn tale. 
Midtempo songs that incorporate keyboards 
and strings and a variety of other instruments 
to the usual, although exceptional in this case, 
guitar, bass and percussion. Beautiful. 

SUGAR FREE BOX 14166 CHICAGO. IL 60614 • WWW SUGARFREEREC0RDS.COM 

VARIOUS-SHANTI PROJECT COLLECTION 
An impressive collection of sad core songs 
featuring new and rare tracks from Red House 
Painters, low, Hayden, Idaho, and Misc. Red 
House Painters turn in 4 expectedly quiet, 
wonderfully sad songs; I think there was a 
Phil Collins, or Genesis cover in there too. 
Everybody's favorite Duluth trio. Low, display 
their much beloved spare, soft, slow sound to 
much success,especially on Turning Over." 
Idaho's two contributions includes an almost 
upbeat "The Sun Is All There Is," upbeat, sans 
the lyrics, of course.Hayden checks in with two 
dynamic, (need I mention sad at this point?) 
songs with "Choking" incorporating organ and 
a little unexpected, although welcomed, noise. 
Misc closes out the album with a notably more 
electric, plugged-in sound, with spoken, rather 
intimate lyrics. All and all a great collection, 
notable too is the fantastic package design 
done by Paul Mcmenamin and Gino Woo. 
Mcmenamin's work is immediately recognizable 
from his work with 4AD. And finally, a portion 
of the sales of this album goes to the Shanti 
Project of San Francisco, which "Is dedicated to 
enhancing the quality of life, improving the 
well-being, and promoting the independence 
primarily of people living with HIV disease and 
AIDS.” Find it, buy it. 

BADMAN RECORDING CO. 1262 PAGE ST. SAN FRANCISCO, CA 94117 
WWW.BADMANREC0RDINGC0.COM 
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##* REVIEWS: BOSSACUCANOVA - WHERE IS MY MIND? *#* 


VARIOUS - BOSSACUCANOVA - REVISITED CLASSICS 
Consisting of songs created by contemporary 
and classic Bossa Nova artists, this is truly a 
unique and fun listen. Traditional Bossa Nova 
elements updated, sometimes incorporating 
scratching, distorted guitar, electronic sounds 
and big beats. Familiar yet new and innovative, 
this is something you haven’t heard before. 

A whole bunch of fun straight outta Brazil. 
Includes a track of beats for DJ's to...so have 
that Bossa Nova rave in your living today! 

SIX DEGREES BOX 411347, SAN FRANCISCO, CA 94141-1347 
WWW.SIXDEGREESRECORDS.COH 

VARIOUS - SWING SUCKS 

Well, can’t say I know much about swing music, 
except for the fact the the whole swing revival 
scene has gotten way outta hand and I guess 
is pretty much over now. But that certainly 
doesn’t mean the deluge of neo-swing music 
hasn’t spawned some great bands, as showcased 
in this impressive collection. With female 
vocal’s The Camero’s “Too Damn Picky” is 
smooth, sexy and just really a good fun song. 
Hipster Daddy-o and the Hand Grenades offer 
up a Brian Setzer flavored, more rock n’ roll 
feelin’ song on “Daddy-o.” And these are 
really just a couple of the many great songs 
showcased here; overall not a clunker in the 
bunch and a lot of fun. 

LIBERATION BOX 17746 ANAHEIM, CA 92817 • WWW.LIBERATIONRECORDS.COM 


VARIOUS - WHERE IS MY MIND - A PIXIES TRIBUTE 
What can I say about the Pixies that hasn’t 
already been said? Probably one of the most 
influential bands of the last decade (duh.) Well, 
on this tribute Superdrag and Weezer both do a 
pretty smooth impression of the Pixies, but add 
little more. The now sadly defunct braid check 
in with a fun, spirited version of “Trompe le 
Monde.” The Siren Six! offer one of the stand 
tracks on “Holiday,” perhaps simply because 
their Ska sound strays the furthest from the 
original formula. Other highlights come from 
the Get-Up Kids, Samiam, and The Promise 
Ring. Overall a nice tribute but leaves you 
wanting a little more diverse range of styles. 
This is no doubt not the last Pixies tribute so 
maybe eventually we’ll get to hear a country 
version of ‘Debaser,’ or maybe a death metal 
take on “Wave of Mutilation.” but until that 
time, this will hold me over quite well. 

GLUE FACTORY 132 EAST 35TH ST. SUITE 3J NY, NY 10016-3892 
WWWGLUEFACT0RY.COM 


* * * 


SUGAR FREE 

MORE MUSIC. LESS CAVITIES. 



Beulah 

“When Your Heartstrings Break" 

Delicious orchestral indie pop from 
these Elephant 6 alums. 


Wheat 

“Hope and Adams" 

A sparkling sophomore album filled 
with ecstatic melodies and magical 
pop noise. Out October 12. 


Diane Izzo 
“One" 

Jagged dark pop that falls in the 
space between Townes Van Zandt 
and PJ Harvey. 


Coming soon: Sunset Valley "Boyscout Superhero*. Now available: Family of God "We Are The World*. CDs avail¬ 
able via mail order for $12 postage paid. Visit our webstore at www.sugarfreerecords.com. 


p.o. box 14166 Chicago il 60614 www.sugarfreerecords.com 















THANK YOU...AND GOODNIGHT. 
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Order on-line at jadetree.com 






















